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UVvOD / EDITORIAL

Vazené ¢tenarky a vazeni ¢tenafi katalogu soutéze
DESET,

dovolte mi, abych vam predstavil vysledky ,soutéZe sou-
tézi*, tedy vybéru dvakrat DESET(i) kvalitnich realizaci
soutéznich navrhl v Ceské republice z let 1992 az 2015.
Rozhodli jsme se touto prehlidkou 150 budov, navrze-
nych za 23 let na zkladé soutézi s regulérnostivydanou
CKA, ukazat, Ze transparentni zplisob hledéni autora dila
a zpracovatele projektové dokumentace vede k vysoké
kvalité staveb. PfedlozZili jsme soubor realizaci rozdéleny
na dvé obdobi - pfed vstupem CR do Evropské unie a po
ném - odborné poroté slozené z respektovanych kritik(
architektury, aby vybrali dvé desitky staveb, které nejlé-
pe obstély v ¢ase uplynulém od jejich navrhu. Pfedpo-
kladame, Ze v roce 2032, pfi oslavé 40 let vzniku CKA,
se nasi nasledovnici touto prehlidkou inspiruji a nechaiji
posoudit novostavby navrzené v architektonickych sou-
tézich v letech 2016 az pfiblizné 2027, tedy také s néko-
likaletym odstupem.

Architektonické soutéze fesici dobre specifikované za-
dani, at soukromé nebo verejné, jsou povazovany za op-
timalni zpudsob vybéru nejvyhodnéjsiho feseni potreb za-
davatele - stavebnika. SoutéZe maji mnoho forem, ale
maji spoleénou unikatni moznost vybéru z vice predlo-
zenych feseni a také odbornou pomoc kvalifikované po-
roty. Vysledkem je zpravidla inspirativnéjsi a nékdy i zce-
la prekvapivy navrh, samoziejmé odpovidajici danému
ucelu a ekonomickym limitdm investora.

Ideové soutéze pomahaiji definovat a konkretizovat za-
dani, projektové soutéze vedle vlastniho feSeni rdmco-
vé uréi i finanéni naro¢nost dalSich projektovych praci.
Zodpovédna porota vybira nejen efektni, ale pfedevsim
komplexné pojaty navrh, ktery zohledriuje i udrzitelnost
stavby a jejiho provozu, uspokojeni budoucich uzivateld
a pozitivni pisobeni v SirS§im prostiedi mista, kde bude
realizovan.

CKA také nabizi pomoc vypisovatelim soutézi s pfi-
pravou soutéznich podminek, protozZe kvalitné zadana
soutéz s duvéryhodnou porotou pfildka kvalitni tymy
autor(. V poslednich letech se dafi presvédcit i mensi
vefejné zadavatele, Ze architektonicka soutéz neni luxu-
sem a komplikaci, ze vynalozené finance a nékolik mé-
sicli procesu vybéru jim zajisti kvalitni vysledek a dlou-
hodoby pfinos.

Preji vam inspirativni listovani katalogem a véfim, Zze né-
komu z vas pomUze rozhodnout se pro soutéz na jakkoli
drobnou intervenci ve vasem sidle.

JanKasl
predseda CKA

Dear readers of the DESET catalogue,

Allow me to present the results of the “competition of
competitions,” a selection of 2 x 10 (DESET) quality
competitive designs implemented in the Czech Repub-
lic from 1992 to 2015. With this showcase of 150 build-
ings designed over 23 years as the result of competi-
tions regulated by the CCA, we are determined to show
that this transparent approach to seeking an architect
and choosing a design leads to high-quality construc-
tion.

We presented a jury of respected architectural critics
with a portfolio of completed projects divided into two
periods - before and after the Czech Republic’s ascen-
sion to the European Union - and asked them to select
the twenty buildings that have best stood the test of
time. We envisage that, in 2032, during celebrations of
the CCA’s 40th anniversary, this showcase will inspire
our followers to assess buildings resulting from archi-
tectural competitions from 2016 to 2027, again with a
few years’ hindsight.

Always a response to a well-specified brief, whether
public or private, architectural competitions are consid-
ered the optimal means of arriving at the most advan-
tageous solution to a client’s or builder’s needs. Com-
petitions take many forms, but all represent a unique
opportunity to choose from the multiple designs sub-
mitted and benefit from the expert assistance of a qual-
ified jury. The result is a design that is usually more in-
spiring, sometimes surprising and always in line with the
investor’s aim and economic parameters.

Ideas competitions help to define and concretise the
assignment, while design competitions provide the ac-
tual solution and determine the financial framework of
subsequent design work. A responsible jury selects a
design that is not just effective but, above all, compre-
hensive, taking into account the sustainability of the
building’s construction and operation, the needs of fu-
ture users and the construction’s positive impact on the
wider environment in which it is situated.

The CCA offers competition organisers assistance in
preparing the terms and conditions of competition, as
a well-designed competition with a credible jury will at-
tract quality teams of designers. In recent years, even
smaller public contracting authorities have been per-
suaded that architectural competitions are neither a
luxury nor excessively complicated and that the funds
and several months spent on the selection process will
ensure a quality result with long-term benefits.

| wish you an inspiring perusal of the catalogue. | be-
lieve that it will help some of you decide to convene an
architectural competition for a small intervention in your
own environment.

Jan Kasl
President of the Czech Chamber of Architects



PREHLIDKA REALIZACi Z ARCHITEKTONICKYCH
SOUTEZi 1992-2015

Ceska komora architektt (CKA), samospravni profesni
organizace zfizena zékonem, se rozhodla k 30. vyroci
svého zaloZeni usporadat soutézni prehlidku realizova-
nych staveb, jejichz projekty vzesly z vysledku archi-
tektonickych soutézi organizovanych mezi lety 1992
a 2015. Cilem soutézni prehlidky je upozornit na tento
transparentni zpusob hledani zpracovatele projektové
dokumentace a na kvalitativni pfinos takto vzniklych sta-
veb pro spoleénost. Prehlidka je souéasti oslav 30 let
od schvaleni zédkona o vykonu povolani autorizovanych
architektt a o vykonu povoléni autorizovanych inZeny-
rG a technikd Cinnych ve vystavbé a na n&j navazujiciho
vzniku Ceské komory architektt. Je nutno zduraznit, ze
obdobna snaha hodnotit, jak stavby obstaly v Case, je
pravdépodobné v Evropé i svété unikatni. Motivaci pro
usporadani prehlidky je védomi, Ze daleko dulezitéjsi,
nez jak stavby vypadaiji pfi otevieni, je zplsob, jakym po
dlouhy ¢as slouzi svym uzivatelim. A to nejen provoz-
né, ale komplexné, jako soucéast celkového a jimi zlep-
Seného prostredi. Jsme totiz presvédceni, Zze na kvalité
prostiedi, ve kterém Zijeme, zalezi, nebot prostredi nas
zivot od détstvi podmiriuje a formuje. Kvalitni prostiedi
podporuje a umozriuje kvalitni Zivot. Kvalitni prostiedi je
ovocem demokracie.

Architektonické soutéZe jsou povazovany z dlouhodo-
bého hlediska pro zadavatele za nejvyhodnéjsi a nejpfi-
nosnéjsi zplisob vybéru zpracovatell projekt staveb.
Zadavatel ziskava vétsi mnozstvi riznorodych navrhu
feSeni, z nichz mdze za pomoci odborné poroty vybirat
nejvhodné;jsi navrh. Posuzuje se vzdy kompletni vyhod-
nost nabidky a jeji pfinos na zakladé ekonomickych pa-
rametrd v souladu s kvalitou navrzeného architektonic-
kého feseni.

Z pohledu architektl jsou architektonické soutéze po-
chopitelné pracnéjsi a nejistéjsi nez jiné druhy vybéro-
vych Fizeni, hodiny prace na soutéznim navrhu nemusi
vést k umisténi v soutézi, a tedy k ziskani finan¢ni od-
meény ani zakazky. Pfesto ale architekti soutézi, udrzuji
oteviené a transparentni prostredi zakazek a porovna-
vaji kvalitu svého feSeni s konkurenénimi navrhy. Archi-
tekti vnimaiji svoji praci jako poslani, jak zlepsit nebo as-
pon udrzet kvalitni prostfedi, usiluji o realizaci kvalitnich
a udrzitelnych feseni, nebot to je zadkladem pfijemné-
ho Zivota a funguijici spoleénosti. Nepfijemné a provoz-
né finanéné naroéné prostredi, které ma riizné zbytec-
né prekazky, naopak fungovani spole¢nosti vyCerpava
a pokfivuje.

Proto ma Ceské komora architekt( ze zakona' uloZzeno
mimo jiné spolupracovat s vypisovateli soutézi a vybé-
rovych fizeni, posuzovat soutézni podminky a branit ko-
nani neregulérnich soutézi a vybérovych fizeni, s ¢imz
souvisi také propagace architektonickych soutézi. Tato
plsobnost nalezi CKA jako jediné vefejné nebo polove-
fejné organizaciv CR.

Prestoze pocet architektonickych soutézi vzrusta a nyni
se pohybuje okolo 50 ro¢né, jedné se stéle jen o zlomek
oproti jinym zplGsobum zadavani zakazky na projekéni
préce, které jsou bohuzel obvykle stale posuzovany zce-
la nevhodné - predevsim podle nabidkové ceny.

DESET

Jak si ale vedou realizace vzniklé na zakladé vysledku ar-
chitektonickych soutézi? A jak si vedou obecné stavby
vzniklé v poslednich 30 letech? Maji stat a samospra-
vy nastaveny systém zpétné vazby, aby bylo mozné se
poucit z dobrych i $patnych zkuSenosti a vysledky zlep-
Sovat? Dostatecna kontrola kvality vystavby v Ceské re-
publice asi bohuzel neexistuje.

O nutnosti revize a zhodnoceni realizaci vzeslych z ar-
chitektonickych soutézi se na pudé CKA fadu let de-
batovalo. Nastésti se b€hem té doby sumarizaci archi-
tektonickych soutézi a jejich vysledkl zacal vénovat
architekt Tomas Zdvihal v ramci své doktorské prace na
FA CVUT v Praze. Kone¢né tedy méme piehled o tom,
kolik soutézi od roku 1992, kdy byla CKA zfizena zéko-
nem, probéhlo, a jaké soutézni navrhy se realizovaly. Tato
sumarizace se stala finalnim impulzem k tomu, aby se
CKA prostiednictvim nezavislé odborné poroty sloze-
né z prednich teoretik( a kritiku architektury (Vendula
Hnidkové, Karolina Jirkalova, Rostislav Kory¢éanek, Osa-
mu Okamura, Rostislav Svacha, Jana Ticha a Petr Volf)
na realizace ze soutézi s odstupem ¢asu podivala a po-
kusila se zjistit, zda v ¢ase uspély a zda se tudiz architek-
tonicka soutéz potvrzuje jako prfedpoklad vyznamného
kvalitativniho pfinosu staveb.

Dlouho se debatovalo nad ¢asovym rozpétim soutézni
prehlidky a délenim na mensi etapy. Bylo by trochu nefér,
aby dim stary 25 let soutézil s domem starym 10 let. Za-
roven existuji ur¢ita specifickd obdobi se svou esteti-
kou. Z tohoto duvodu je prehlidka realizaci rozdélena na
dvé obdobi tak, aby vyvoj architektury dokumentovala.
Prvni ¢ast konci rokem 2004, kdy CR vstoupila do EU.
Vstup do EU je urcitou spolec¢enskou ¢asovou hranici,
ktera by se mohla ukazat jako dulezita i pro architektu-
ru. Druhd éast prezentovanych staveb vznikala do roku
2015. Mladsi stavby nejsou zatim posuzovany, protoze
nemohly projit zkouSkou ¢asu. Navic od roku 2016 reali-
zované stavby hodnoti porota Ceské ceny za architektu-
ru.V kazdém z obou obdobi se pfedstavuje 60-70 rea-
lizaci. Doufame, Ze k vyroci 40 let vzniku CKA probéhne
nové kolo soutéze DESET, zaméfené na stavby vzniklé
ze soutézi a realizované v obdobi 2016-2032.

Je nutné zddraznit, Ze prehlidka je zamérena na realiza-
ce staveb véetné verejnych prostor, nikoliv na tzem-
né planovaci dokumentaci. U té je doba realizace mno-
hem delSi. Zpétné hodnoceni si v budoucnu urcité také
zaslouzi.

Ceska komora architektt konani architektonickych sou-
tézi vzdy podporovala a povazuje tento zpusob hleda-
ni zpracovatele projektové dokumentace stavby za pfi-
kladny. Zaroven by z architektonickych soutézi mély
vzejit realizace Spickové, které jsou dikazem, Ze vyuZi-
vani tohoto postupu ma smysl. CKA je presvédcena, ze
vysledky prehlidky staveb realizovanych z architektonic-
kych soutézi dokazuji, Ze se soutéze vyplati.

1

Zakon &.360/1992 Sb.,
o vykonu povoléni
autorizovanych
architektd a o vykonu
povolani autorizovanych
inZzenyra a technikd
¢innych ve vystavbé.



O PROJEKTU / ABOUT

A SHOWCASE OF IMPLEMENTATIONS RESULTING
FROM ARCHITECTURAL COMPETITIONS, 1992-2015

The Czech Chamber of Architects (CCA), an autono-
mous professional organisation established by law, has
decided to organise a competitive showcase of imple-
mented constructions designed as the result of archi-
tectural competitions held between 1992 and 2015. This
competitive showcase aims to draw attention to this
transparent approach to seeking architectural designs
and the qualitative societal contribution of the result-
ing construction work. At the same time, the showcase
is part of celebrations commemorating the 30th anni-
versary of the passage of the Act on the Professional
Practice of Certified Architects and on the Professional
Practice of Certified Engineers and Technicians Active
in Construction and the subsequent establishment of
the Czech Chamber of Architects. The project is simul-
taneously an effort to assess how these buildings have
stood the test of time and is likely unparalleled in Europe
and worldwide.

Architectural competitions are considered in the long
term to be the most advantageous and beneficial way
of selecting designers for building projects. Organisers
receive a large number of diverse designs, from which
they can select the most advantageous with the help of
ajury. Each proposal’s overall merit and contribution are
always assessed on the basis of its economic parame-
ters in accordance with the quality of the proposed ar-
chitectural design.

From the architect’s point of view, architectural com-
petitions are, understandably, more labour-intensive
and uncertain than other kinds of tendering process-
es. Hours spent on competitive designs may not lead to
competitive success, financial reward or commissions.
Nevertheless, architects compete, maintaining an open
and transparent environment for procurement and com-
paring the quality of their designs with competing pro-
posals. Architects see their work as a mission to improve
or at least maintain a quality environment and strive to
implement high-quality, sustainable solutions, as these
are the foundation of a pleasant life and a functional so-
ciety. In contrast, an unpleasant and cost-intensive envi-
ronment, which has various unnecessary obstacles, ex-
hausts and distorts the functioning of society.

The Czech Chamber of Architects is therefore obliged
by Act No.360/1992 Coll. on the Professional Practice
of Certified Architects and on the Professional Practice
of Certified Engineers and Technicians Active in Con-
struction, to cooperate with organisers of competitions
and tendering processes, to assess the competition
conditions and to prevent the holding of irregular com-
petitions and tendering processes (article 23, paragraph
6s), which also relates to the promotion of architectur-
al competitions. The CCA is the sole organisation in the
Czech Republic with this competence.

Though the number of architectural competitions is in-
creasing, with approximately 50 competitions now held
annually, they still make up only a small fraction of com-
missions in comparison with the other ways of contract-
ing design work, which, unfortunately, are often evalu-
ated inappropriately and primarily according to the cost
of the proposal.

But how do buildings based on the results of architec-
tural competitions fare? And how are construction proj-
ects of the last 30 years faring in general? Do the state
and local governments have a feedback system in place
to learn from good and bad experiences and get better
results? Unfortunately, the Czech Republic’s construc-
tion sector likely lacks adequate quality control.

The CCA has long debated the necessity of revisiting
and evaluating implementations resulting from archi-
tectural competitions. Fortunately, during that time, ar-
chitect Tomas Zdvihal embarked on a summary of ar-
chitectural competitions and their results as part of his
doctoral research at the Faculty of Architecture at the
Czech Technical University in Prague. Finally, we have
an overview of how many competitions have taken place
since 1992, when the CCA was established by law, and
which competition designs were implemented. This
summary was the final impetus for the CCA to engage
an independent expert jury composed of leading theo-
reticians and critics of architecture (Vendula Hnidkova,
Karolina Jirkalova, Rostislav Kory¢anek, Osamu Okamu-
ra, Rostislav Svacha, Jana Ticha and Petr Volf) to look at
the projects implemented from competitions with the
benefit of hindsight and try to determine whether they
have succeeded over time and if architectural competi-
tions thus confirm the assumption of a building’s signif-
icant qualitative contribution.

There was much debate concerning the time span of
the competitive showcase and the creation of smaller
divisions. It would be nonsensical for 25- and 10-year-
old buildings to compete with one another. At the same
time, there are specific periods with their own aesthet-
ics. For this reason, the implementations are divided
into two sections (categories) in order to document the
architectural evolution. The first section ends in 2004,
when the Czech Republic joined the EU. EU ascension
is a specific temporal and societal line of demarcation,
which could also prove important for architecture. The
second section concerns buildings created through
2015. More recent buildings will not be presented, be-
cause they have yet to stand the test of time. Approx-
imately 60-70 implementations will be presented in
each section. It must be emphasised that the show-
case will focus on the implementation of building proj-
ects including public spaces, but not on urban or spa-
tial planning.

The Czech Chamber of Architects has always support-
ed the convening of architectural competitions and con-
siders them an exemplary method of selecting design-
ers for building projects. At the same time, architectural
competitions should result in outstanding implementa-
tions that prove the effectiveness of such processes.
The CCA is convinced that the results of this showcase
of buildings implemented through architectural com-
petitions will demonstrate that competitions are worth-
while.
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Mgr. Vendula Hnidkov3, Ph.D. (VH)

Histori¢ka architektury, absolvovala dé&jiny uméni na FF MU
v Brné a doktorské studium na UMPRUM. V letech 2019-
2020 prednésela na University of Birmingham, byla rovnéz
odbornou asistentkou na UMPRUM. PGsobi v Ustavu dé&jin
uméni AV CR. Je autorkou fady knih a vystav.

An architectural historian. She graduated from the Facul-
ty of Arts at Masaryk University, Brno with a degree in art
history and completed her doctoral work at the Academy
of Arts, Architecture and Design (UMPRUM). From 2019~
2020, she lectured at the University of Birmingham and she
was also an assistant professor at UMPRUM. She works at
the Institute of Art History of the Czech Academy of Scienc-
es and is the author of many books and exhibitions.

> 24-27,40-43,96-99

DESET

doc. PhDr. Jana Tichd, Ph.D. (JT)

Teoreticka a kriticka architektury, zabyva se moderni a sou-
€asnou architektonickou tvorbou. Séfredaktorka naklada-
telstvi Zlaty fez a stejnojmenného &asopisu, zaméreného
na moderni a sou¢asnou architekturu. Autorka rady kniz-
nich publikaci, pfekladatelka z anglictiny a editorka. Od roku
2015 pusobi na Ustavu teorie a dé&jin architektury CVUT.

A theoretician and critic of architecture, she deals with
modern and contemporary architecture. She is edi-
tor-in-chief of the Zlaty fez publishing house and the mag-
azine of the same name, which focuses on modern and con-
temporary architecture. She is the author of a number of
books, an editor and a translator from English. Since 2015,
she has worked at the Department of Theory and History of
Architecture at the Czech Technical University.

->16-19, 52-55, 64-67, 84-87

Mgr. Karolina Jirkalova (KJ)

Novinarka, kritiCka a editorka se zamérenim na architekturu.
Vystudovala bohemistiku na FF UKv Praze, v sou¢asnosti je
doktorandkou teorie a déjin uméni na prazské UMPRUM. Je
redaktorkou ¢asopisu Art+Antiques, podilela se na publika-
cich Architekti SIAL nebo Mésto mezi domy, byla editorkou
vyzkumného projektu Panelova sidlisté v CR jako soucast
méstského Zivotniho prostredi.

She is a journalist, critic and editor focused on architecture.
She graduated from the Faculty of Arts at Charles Universi-
ty in Prague with a degree in Czech studies and is currently
a doctoral candidate in the theory and history of art at UM-
PRUM. She is editor of the magazine Art+Antiques, con-
tributed to publications such as Architekti SIAL and Mésto
mezi domy (The City Among the Houses) and was the editor
of the research project Panelova sidli§té v CR jako souéast
méstského Zivotniho prostredi (Panel Housing Estates in
the CR as Part of the Urban Environment).

- 68-71,76-79, 88-91

Petr Volf (PV)

Novinar a spisovatel se zabyva vytvarnym uménim, archi-
tekturou a designem. V roce 1988 absolvoval Zurnalistic-
kou fakultu UK v Praze. Pracoval v deniku Mlada fronta a MF
Dnes, kde ved| kulturni rubriku (1990-1992), ¢asopisu Re-
flex a v Hospodafskych novinach. Je autorem fady knih, re-
cenzi, kritik a vystav o architektufe a sou¢asném umeéni.

Journalist and writer covers fine art, architecture and de-
sign. In 1988, he graduated from the school of journalism
at Charles University in Prague. He worked for the daily
Mlada fronta and MF Dnes, where he ran the culture sec-
tion (1990-1992), Reflex magazine and Hospodaiské novi-
ny. He is the author of many books, reviews, critiques and
exhibitions about architecture and contemporary art.

-> 36-39, 48-51,80-83
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Mgr. Rostislav Koryc¢anek (RK)

Vystudoval déjiny uméni na Filozofické fakulté a sociolo-
gii na Fakulté socialnich studii na Masarykové univerzité
v Brné. V roce 2001 stél u zrodu ¢asopisu ERA21, jehoz byl
Séfredaktorem. Zabyvéa se teorii a déjinami architektury.
Pusobil jako feditel Domu uméni mésta Brna, je kuratorem
a vedoucim Metodického centra CENS v Moravské gale-
rii v Brné.

He earned a degree in art history from the Faculty of Arts
and a sociology degree at the Faculty of Social Studies at
Masaryk University in Brno. In 2001, he was present at the
launch of the Era 21 magazine and served as editor-in-chief.
He focuses on the theory and history of architecture. A for-
mer director of the House of Arts (Brno), he is a curator and
heads the CENS Methodological Centre at the Moravian
Gallery in Brno.

- 20-23, 32-35,92-95

Ing. arch. MgA. Osamu Okamura (00)

Architekt, vyuéujici a dékan Fakulty uméni a architektu-
ry Technické univerzity v Liberci. V letech 2019-2021 byl
predsedou Komise Rady hlavniho mésta Prahy pro uménive
verejném prostoru, nyni je jejim ¢lenem. Byl programovym
feditelem mezinarodniho festivalu a konference pro obyva-
teln&jSi mésta reSITE. Plsobil jako $éfredaktor architekto-
nického ¢asopisu ERA21, nyni je élenem jeho redakéni rady.

An architect and educator, he is Dean of the Faculty of Arts
and Architecture at the Technical University of Liberec.
From 2019-2021, he was chairman of the Prague City
Council Commission for Art in Public Space and is now
a member of the commission. He was program director of
reSITE, an international festival and conference for more
livable cities. Previously editor-in-chief of the architecture
magazine ERA21, he is now a member of the editorial board.

>72-75

Prof. PhDr, Rostislav Svécha, CSc. (RS)

Vénuje se predevsim déjinam architektury 17.-21. stoleti.
Vystudoval Filozofickou fakultu Univerzity Palackého (1971-
1976), kde v roce 1977 ziskal doktorat za disertaci o Janu
Santinim-Aichelovi. Od roku 1984 pusobi v Ustavu déjin
uméni AV CR. Vyucoval na katedfe d&jin uméni olomoucké
univerzity, AVU v Praze a v Ustavu pro d&jiny uméni FF UK
v Praze. Je nositelem Ceny Ministerstva kultury CR, Pocty
Ceské komory architektl, Ceny Mezinarodniho olympijské-
ho vyboru, Palackého medaile, spolunositelem ceny Mag-
nesia Litera. Plsobi téZ v ob¢anskych spolcich Klub Za sta-
rou Prahu a Za krasnou Olomouc.

Primarily a specialist in 17th-21st century architecture, he
graduated from the Faculty of Arts at Palacky Universi-
ty in Olomouc (1971-1976), where he received his doctor-
ate (1977) for a dissertation on Jan Santini-Aichel. He has
worked at the Institute of Art History of the Czech Acade-
my of Sciences since 1984. He has lectured at the Depart-
ment of Art History at Palacky University, the Academy of
Fine Arts in Prague and the Department of Art History in
the Faculty of Art at Charles University in Prague. He is are-
cipient of awards from the Ministry of Culture of the Czech
Republic, the Czech Chamber of Architects and the Inter-
national Olympic Committee as well as the Palacky Medal
and is co-recipient of the Magnesia Litera Prize. He is also
active in the civic associations Club For Old Prague and For
Beautiful Olomouc.

-> 28-31,44-47,60-63
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Statni okresni archiv v Semilech /
State District Archives Semily

Archivni 570
Autofi 7/ Authors

JBKM architekti
Petr Boufril, Vit Maslo, Lubor Sladky

Investor
Okresni Uirad Semily

Soutéz / Competition
1993

Realizace / Realization
1994-1995







Padorys 1. patra

Situace

FINALISTE / FINALISTS

tha

¢ faama Zikracey

Statni okresni archiv se nachazi nedaleko centra Se-
mil pobliz feky Jizery, kde méstska zastavba ustupu-
je rozvolnénému urbanistickému kontextu sportovist
amensich provoznich areald. Budova archivu svym kom-
paktnim vyraznym tvarem vytvari pevny bod v roztfisté-
ném uzemi. Navrh budovy ovlivnil pfedpoklad chystané
vystavby v bezprostifednim sousedstvi, ktera posléze ne-
byla dokonéena. Archiv ovS§em obstoji velmi dobfre jako
solitér, ktery svou napadnou, a piece civilni formou dava
najevo identitu vyznamné vefejné instituce. Budova je
orientovana pulkruhovym pricelim a vstupem smérem
k centru, z dvoupodlazni zaoblené zakladny vyrusta pé-
tipodlazni hranol depozitai. Uzavienost depotniho blo-
ku vyrovnava velky format oken v prvnich dvou podla-
zich, vstupnilavka pUsobilehce a jemné, snizené pfizemi
s anglickym dvorkem zase posiluje kontakt s terénem.
Budova plsobi na prvni pohled velkoryse a zaroven ne-
okazale, pratelsky. Tato paradoxni kombinace je v ¢es-
kém a stfedoevropském prostredi u vefejnych budov po-
mérné netradi¢ni a pfipomina spi§e moderni architektu-
ru druhé poloviny dvacétého stoleti ve Skandinavii, ktera
se vyznaduje lidskym méfitkem a napaditymi femesliny-
mi detaily v kvalitnich materialech. V Semilech pfispi-
va k tomuto dojmu povrch budovy z reznych cihel, die-
véné okenni ramy i femesIné detaily v interiéru, terazzo
nebo kvalitni linoleum na podlaze, dubové dfevo, poro-
vané ténované sklo. Tak vysoka kvalita material i jejich
zpracovani se bohuzel u dnesnich vefejnych budov vidi
malokdy. Trvanlivost a odolnost prokazal i celkovy archi-
tektonicky koncept, budova po témér triceti letech slouzi
svému Ucelu vyborné, bez potieby vyraznéjsich zasaht
¢i adaptaci. Vstupni hala poskytuje prostor pro kulturni
akce, konaji se zde vystavy vytvarného umeénii historické
expozice, koncerty, prednasky a besedy i divadelni pred-
staveni. Archiv v Semilech zkréatka neni uzavienou insti-
tuci, ale otevifenym kulturnim centrem mésta.

()

The State District Archives are located close to the cen-
tre of Semily, near the Jizera River, where the town’s ur-
ban development gives way to a looser landscape of
sports grounds and smaller industrial parks. With its
compact and distinctive shape, the archive building is a
solid point in a fragmented area. The design of the build-
ing was influenced by an anticipated development in the
immediate vicinity, which was not ultimately completed.
Still, the archives hold up very well as a solitary entity,
which conveys the sense of an important public insti-
tution in a striking yet civic way. The building features a
semicircular fagade with a central entrance. The depos-
itories are housed in a five-storey prism that rises from
a rounded, two-storey base. The enclosed depository
block is balanced by the large format windows on the
first two floors, the light, delicate feel of the entrance
walkway and the lowered ground floor with its English
courtyard, which reinforces contact with the ground.
At first glance, the building appears both generous and
unassumingly friendly. This paradoxical combination is
quite unusual for public buildings in the Czech and Cen-
tral European environment and is reminiscent of Scan-
dinavian modern architecture of the second half of the
20th century, which is characterised by a human scale,
imaginative craftsmanlike details and quality materi-
als. In Semily, the building’s rustic brick exterior, wood-
en window frames and interior craft details, along with
the quality linoleum on the floors, oak wood and porous,
tinted glass all contribute to a similar impression. Such
high-quality materials and workmanship are unfortu-
nately rarely seen in public buildings today. Durability
and resilience are also demonstrated by the overall ar-
chitectural concept; after almost thirty years, the build-
ing continues to serve its purpose well, with no need
for major interventions or adaptations. The entrance hall
provides space for cultural events, hosting fine art and
historical exhibitions, concerts, lectures, talks and the-
atre performances. In short, the Semily Archives is not
a closed institution, but an open cultural centre for the
town.

19932004
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Spravni budova Dopravniho podniku
mésta Brna / Brno Public Transit
Company Administrative Building

Novobranska 18/693

Autoiti / Authors

RAW

Tomas Rusin, Ivan Wahla
DRNH

Antonin Novak, Petr Valenta

Investor
Dopravni podnik mé&sta Brna, a. s.

Soutéz / Competition
1993

Realizace / Realization
1995-2001

19932004



Prvni navrh zastavby pozistatku bombardovani Brna na konci druhé svétové valky vzni-
kl uz v roce 1995. Investor, ktery proluku na byvalém hradebnim pasu koupil, zamyslel
polyfunkéni dim s obchody, restauraci, kancelafemi a bytem v poslednim podlazi. Svdj
zamér ale dotahl jen do podoby Zelezobetonového skeletu, ktery posléze odkoupilo
mésto Brno se zdamérem jej adaptovat pro nové feditelstvi dopravniho podniku. Pivod-
ni architektonicky koncept byl ale dostatecné silny na to, aby zvladl adaptaci objektu
na konkrétni pozadavky méstského podniku. Pfi pohledu na praceli domu neni moz-
né se ubranit pocitu, Ze autofi pfi jeho navrhovani méli pred o¢ima pfisny rastr fasady
Loosovy stavby pro firmu Goldman & Salatsch ve Vidni nebo nedaleko stojici budovu
byvalého policejniho feditelstvi od Jaroslava Grunta a Josefa Sélka z roku 1927. K této
budové se feditelstvi dopravniho podniku hlésii zvolenym oblym néarozim, do kterého je
umistén vstup s reprezentativnim schodi§tém. Za jasné pfihlaSeni se k odkazu brnénské
mezivale¢né architektury mizeme brat také travertinovy obklad v prvnich dvou podla-
zich a vyraznou fimsu, ktera korunuje uliéni priceli. Dominantnim prvkem praéeli, které
vizualné komunikuje s brnénskou okruzni tfidou, je umélecké dilo Stanislava Zippeho
v podobé éervenych neonovych trubic, které jsou umistény nad schodistém. Elektrické
chvéni ¢ervenych neonovych usecek sugeruje prevazujici energeticky zdroj hromad-
né prepravy. Zippeho dilo jako by interpretovalo svételné-kinetickou plastiku na praz-
ské Edisonové rozvodné trafostanici od Zderika Pe§éanka z roku 1930. Rozvinuty dialog
s historii a kontextem mista pokracuje i na dvorni fasadé, na niz jsou okna zmensena na
minimum, nebot sméfuji do zahrady klastera sv. Vorsily. Programové pfihlaSeni se k me-
zivale¢né architekture, ke stavebnimu femeslu, které spolu s kvalitnimi materialy ramuji
a zpresnuji architektonické dilo, stejné jako snaha o rehabilitaci povolani architekta se
staly ideovym zakladem fungovani spolku Obecni dim, ve kterém se sdruZila vyrazna
generace brnénskych architektl. Reditelstvi dopravniho podniku nebo diim Kapitol patfi
mezi prvni velké brnénské stavby, které toto generaéni nastaveni zietelné artikulovaly.

(RK)

The first proposal for the development of the remnant of the bombing of Brno at the
end of World War Il came as early as 1995. The investor who purchased the site in the
former fortified zone intended to build a multifunctional building with shops, a restau-
rant, offices and a top-floor apartment. Instead, the project remained incomplete and
the reinforced concrete skeleton was later bought by the city of Brno with the intention
of adapting it into new headquarters for the transit company. However, the original ar-
chitectural concept proved strong enough to cope with the adaptation of the building
to the municipal company’s specific requirements. When looking at the fagade of the
building, one cannot help but feel that the architects had the strict grid of Loos’ Gold-
man & Salatsch building in Vienna, or the nearby former police headquarters by Jaroslav
Grunt and Josef Salek from 1927 in mind. The headquarters of the transport company
gestures to this building with its rounded external corner, which holds an entrance with
arepresentative staircase. The travertine cladding on the first two floors and the distinc-
tive cornice that crowns the street-facing fagade can also be viewed as clear references
to the legacy of Brno’s interwar architecture. Artwork by Stanislav Zippe is a distinctive
element and visually communicates with Brno’s circular avenue. Zippe’s red neon tubes
are placed above the staircase, their electric vibration an allusion to the predominant
energy source of mass transit that seems to offer an interpretation of Zdenék Pes§anek’s
1930 light-kinetic sculptures on Prague’s Edison substation. This advanced dialogue
with the history and context of the site continues on the courtyard fagade, where the
windows are kept to a minimum since they face the garden of the Ursuline Monastery.
Adedicated commitment to interwar architecture and the building craft that, along with
quality materials, frames and refines architectural work, and an effort to rehabilitate the
architectural profession served as the ideological basis of the Municipal House Asso-
ciation, which brought together a distinctive generation of Brno architects. The Transit
Company Administrative Building and the Kapitol House are among the first large Brno
buildings that clearly articulated this generational adjustment.

Situace, pidorys typického podlazi
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Upravy Horniho namésti v Olomouci /
Upper Square in Olomouc

Autori / Authors
Petr Hdjek, Jaroslav Hlasek,
Jan Sépka

Spoluprace / Co-workers
Vit Maslo, Ladislav Monzer,

Jana Zlamalova

Investor
Mésto Olomouc

Soutéz / Competition
1995

Realizace / Realization
1995-2001

19932004






ha méstskych slavnosti, které se odehravaly v tomto his-
torickém sidle. Prostorové ho definuje radnicni blok, kte-
ry zaujima centralni pozici vefejného prostranstvi, dale
mimoradné prostiedi se stalo pfedmétem soutéze na
rehabilitaci vefejného prostoru. Do namésti prostou-
peného bohatymi kulturnimi vrstvami viozil tym vitéz-
nych architektd ve sloZeni Petr Hajek, Jaroslav Hlasek
a Jan Sépka citlivé soudobou vrstvu, aniz by se snazili
na svou intervenci strhavat nechténou pozornost. Au-
tordm se stala vychodiskem idea namésti jako ,repre-
zentaéniho salonu mésta“. Na upravu verejnych ploch
architekti aplikovali princip, jehoZ vytvarny potencial si
témér soucasné testovali také na prestiznim ukolu revi-
talizace Jifského namésti na Prazském hradé. V Praze
i v Olomouci se programové rozhodli pro inkluzivni pfi-
stup zprostény hodnoticich soudt o kvalité, a tudiz rele-
vanci jednotlivych historickych vrstev. Jejich pfipadnou
selekei totiz nutné povazovali za Uzky nazor podminé-
ny dobou, a proto by se mu mohlo dostat nepochopeni
a odsouzeni v budoucnosti. Zaroven by estetické prin-
Situace - osvétleni cipy urdujici, kudy vést nekompromisni a nenavratny fez
mezi zachovanim ¢i odstranénim stop minulosti, byly jen
autorskou spekulaci. Proto se architekti rozhodli pone-
chat v dlazbé namésti veskeré dochované typy materia-
It a forem zpracovani, jejichz bohatost scelili pouze vio-
Zenim mosaznych pasek. Jejich Ulohou bylo zdlraznit
rozmanity pribéh historické dlazby. Povrchové tpravy
architekti déale doplnili nové navrzenymi lavickami a lam-
pami. Historicky vyznam Olomouce navic stvrdili bron-
zovym modelem mésta.

(VH)

Upper Square in Olomouc was the traditional setting for
the many municipal celebrations that took place at this
historic location. Spatially, it is defined by the block of
the Town Hall, which occupies the public square’s cen-
tral position, the baroque Holy Trinity Column and a trio
of fountains. This extraordinary environment was the
subject of a competition to rehabilitate the public space.
Rather than trying to draw attention to their intervention,
the team of victorious architects, composed of Petr Ha-
jek, Jaroslav Hasek and Jan Sépka, sensitively inserted
a contemporary layer into this square imbued with rich
cultural layers. The architects’ point of departure was
the concept of the square as “a representative salon for
the city.” In approaching the public space’s facelift, the
architects applied a principle whose artistic potential
they were testing almost simultaneously with the presti-
gious task of revitalising Prague Castle’s Jifské namésti
(George Square). In both Prague and Olomouc, they opt-
ed for an inclusive approach devoid of value judgements
concerning the quality and relevance of individual his-
toric layers. They viewed the inclusion of each layer as
a fitting response to the conditions of its time, and thus
likely to be misunderstood or condemned in the future.
Further, any aesthetic principle used to justify uncom-
promising and irreversible decisions around preserva-
tion or removal would have amounted to mere authorial
speculation. The architects thus decided to retain all of
the materials and forms of workmanship preserved in
the square’s pavement, the richness of which was only
consolidated by the insertion of brass strips that em-
phasise the varied course of the historic pavement. The
architects further complemented the surface treatment
with newly designed benches and lamps. In addition,
they confirmed the historical significance of Olomouc
with a bronze model of the city.
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DOm se startovnimi byty
v Horazd'ovicich / Building with
Starter Apartments in HoraZzd'ovice

Husovo namésti 148

Autoli / Authors

AP atelier

Josef Pleskot, Radek Lampa,
Zdené&k Rudolf, Filip Tittelbach

Investor
Mésto Horazdovice

Soutéz / Competition
1996

Realizace / Realization
1998-1999

19932004



Venkovska mésta v Ceské republice zapasi s tibytkem
svych obyvatel. Méstska rada Horazdovic v ¢ele se sta-
rostou Vaclavem Trékou se proto v devadesatych letech
usnesla postavit pro mladé spoluobéany diim s malymi
byty a nizkou &inzi, aby je tak udrzela ve mésté. Vypsala
na jeho projekt vefejnou architektonickou soutéz, kterou
vyhral ateliér Josefa Pleskota. Pravé diky verejné soutézi
a jeji osvicené poroté se stavebni fond nevelkého mésta
v PoSumavi mohl obohatit o dilo pfedniho prazského ar-
chitekta. V konceptu svého horazdovického objektu se
Pleskotlv ateliér vratil k typu pavlacového domu, jaky byl
bézny u bytovych staveb 19. stoleti a jaky se poté pouzi-
val v mezivaleéné dobé pro projekty socialniho bydleni.
Obohatil ho vSak nékolika inovacemi, k nimz patfi nizké
jednopodlazni pfistavky ve dvore, a predevsim prahled-
ny drevény plast, ktery pavlace zakryva a chrani jejich
uzivatele pfed hlukem z ulice. Z pavlacéi se pak vchazi do
nékolika typu nevelkych, ale dimysiné vyfeSenych byta.
Centrum Horazd'ovic bylo zaloZeno ve 13. stoleti a ma
dnes statut méstské pamatkové zény. Dim od Plesko-
tova ateliéru sousedi s neorenesanéni budovou Husova
sboru a naproti nému stoji pozdné goticky klasterni kos-
tel. Architekti se tak museli vyrovnat s otazkou, jak novy
dim pojmout, aby s prostfedim starého mésta dobre
komunikoval. Chtéli se vSak také vyhnout metodé ,,kon-
textualni mimesis*, ktera se zaklada na tom, Ze nové dilo
néjakym zpuisobem imituje charakteristické prvky svého
okoli. Takové feSenitehdy Pleskot oznac¢oval za ,,pseudo-
pamatkaristvi“ a asi uz v roce 1994 pronesl znama slova
o tom, Ze ,kontextualnost nespociva v napodobovani“.
Vice nez tvary oken nebo stfech ho ve staré méstskeé tka-
ni zaujala jeji morfologie. Posttehl, Ze domy starych Ho-
razd'ovic se velmi asto skladaiji z vétSiho objektu obra-
ceného do ulice a z nizsiho pfi¢ného kfidla skrytého ve
dvore. Tento stary morfologicky typ pak jeho ateliér ob-
Iékl do moderniho minimalistického plasté.

(RS)

Rural towns in the Czech Republic are struggling with
the decline of their populations. Thus, in the 1990s, the
Horazdovice Town Council, headed by Mayor Vaclav
Tréka decided to build a house with small apartments
and low rents for young citizens in order to keep them in
the town. A public architectural competition for the proj-
ect was launched and was won by Josef Pleskot’s stu-
dio. It was thanks to the public competition and its en-
lightened jury that the building stock of this small town
in the PoSumavi region was enriched by the work of a

leading Prague architect. In conceiving the building in

Horazdovice, Pleskot’s studio returned to the type of ! Ly m

exterior corridor apartment house that was common in ”"j A

19th-century residential buildings and then used for so- Ti I " IRRRARRAAR VLT T
cial housing projects in the interwar period. However, he ”’” M ”I”jl’ H'

enriched it with several innovations, including low sin-
gle-storey extensions in the courtyard and, above all, a
transparent wooden shell that covers the exterior corri-

dors and shields users from street noise. Several types Il T . “”1”
of small but ingeniously designed apartments are then Il . "m’
accessed via the corridors. The centre of Horazdovice T ”] (O AT s

! ‘ll
was built in the 13th century and is today an urban con- ! HHHF’""""
servation zone. The building designed by Pleskot’s stu- ””l”l” ’ \ “\ m‘h 'f ‘
diois adjacent to the neo-Renaissance Hussite Congre- PRt bbb e br e e R 1Lt
gation building and opposite a late Gothic minster. The
architects had to deal with the question of how to make
the new house fit into the environment of the old town.
However, they also wanted to avoid the method of “con-
textual mimesis”, which is based on the new work some-
how imitating characterlstlc elements of its surround-
ings. At the time, Pleskot referred to such solutions as
“pseudo-memorialism” and, as early as 1994, he uttered
the famous words that “contextuality does not lie in im-
itation”. More than the shapes of windows or roofs, he
was interested in the morphology of the old urban fab-
ric. He observed that the houses of old Horazdovice very
often consisted of a larger building facing the street and
alower transverse wing hidden in the courtyard. His stu-
dio then dressed this old morphological type in a mod-
ern, minimalist shell.
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DOmM Kapitol v Rasinové ulici v Brné /
Kapitol House in Brno

Rasinova 4/692

Autoiti / Authors

Ludvik Grym, Jan Sapak,

Jindrich Skrabal, Stanislav Opatrny,
Jiti Palacky, FrantiSek Kozubik

Investor
Kapitol, a. s., Kooperativa,
pojistovna, a. s.

Soutéz / Competition
1996

Realizace / Realization
1998-2000
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Modernizace Brna v pribéhu druhé poloviny 19. stoleti
a prvnich tfi dekad 20. stoleti probihala s nemilosrdnou
razanci. Slepence domu riznych stavebnich sloht stej-
né jako vystavné barokni palace nebo kosteliky a kaple
nahrazovaly nékolikapatrové ¢inzovni domy s obchody,
¢ek se ménilo v prehlednou uliéni sit s komponovany-
mi prahledy a zvla$tni ochranéarskéa péce byla vénova-
na jen nékolika malo mistim historického jadra mésta.
Jednim z nich byl kostel sv. Jakuba, jehoZ pruceli nové
lemovala dnesni Rasinova ulice. Na radu videriského ur-
banisty Camilla Sitteho méla byt narozi okolo stojicich
domu ofiznuta tak, aby pred kostelem vznikla piazzeta.
Krealizaci tohoto namétu se pfihlasili autofi domu Kapi-
tol, ktery na nezastavéné parcele vytvofil svornik mezi
uliéni ¢arou domu na Rasinové ulici a ustupujicim naro-
Zim dom lemujicich Jakubské namésti. Pfedni, nejdelsi
pruceli je obloZeno alpskou rulou a nad obchodnim par-
terem ma pasova okna s dfevénym ¢lenénim, jako by se
chtéla sladit s fasadou nedaleké Moravské banky od Bo-
huslava Fuchse a Ernsta Wiesnera. Ustupujici pruceli je
prosklené a v ndvaznosti na opéraky &i véz kostela zdu-
raziiuje naopak vertikalu. Chytré reseni, které toto kon-
textualni éteni nabizi, pfitom vychazi ze zevrubné zna-
losti a obdivu, ktery autofi maji k brnénské mezivalecné
architekture. Snaha navazat na tuto tradici a navratit do
architektury kvalitni materidly a jejich mistrovské zpraco-
vani se stala v devadesatych letech 20. stoleti az jakymsi
kulturné-politickym gestem &i soucasti obnovy komunis-
tickym rezimem zdevastované spoleénosti. S odstupem
¢asu moralni apel spojeny se stavbou Kapitolu vyprchal,
ale architektonicka kvalita domu stejné jako peclivé sta-
vebni provedeni pretrvalo.

(RK)

The modernisation of Brno over the mid-to-late nine-
teenth century and the first three decades of the twen-
tieth century was carried out with ruthless vigour. A
patchwork of buildings of various styles ranging from
baroque palaces to churches and chapels was replaced
with multi-floor apartment buildings with shops, ca-
fes and business premises. The earlier maze of streets
and alleys was turned into a well-arranged network of
streets with composed panoramas and special conser-
vation care was limited to just a few places in the his-
toric core of the city. One of these was the Basilica of
St. James, the facade of which had been newly aligned
with today’s Rasinova Street. On the advice of the Vi-
ennese town planner Camillo Sitte, the corners of the
surrounding houses were to be trimmed so as to create
a piazzetta in front of the church. The architects of the
Kapitol House undertook to implement this idea, creat-
ing a keystone on an undeveloped plot of land between
the street alignment of the houses on Rasinova Street
and the receding corner of the houses lining Jakubské
namésti. The anterior and longest fagade is clad in Al-
pine gneiss and has waist-high windows with wooden
detailing above the shop’s parterre, as if to match the
facade of the nearby Moravian Bank by Bohuslav Fuchs
and Ernst Wiesner. The recessed front is glazed and with
a vertical emphasis in relation to the buttresses or the
church tower. The clever solution offered by this contex-
tual reading is based on the architects’ intimate knowl-
edge of and admiration for Brno’s interwar architecture.
In the 1990s, their effort to build on this tradition and re-
store quality materials and masterful workmanship to ar-
chitecture was something of a cultural and political ges-
ture towards the renewal of a society devastated by the
communist regime. The moral appeal associated with
the building’s construction has faded with the passage
of time, but its architectural quality and meticulous con-
struction have endured.
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Desetitisicova Litomy3l se stala v Cesku pfikladem his-
torického mésta, které nechce Zzit jenom odkazem na
uctyhodnou minulost, ale rozhodlo se cilevédomé bu-
dovat pfitomnost prostfednictvim prosazovani kvalitni
architektury. Jeji rozkvét (Casto oznacovany jako ,lito-
myslsky zazrak®) po roce 1990 je neodmyslitelné spojen
s plsobenim starosty Miroslava Brydla, ktery zacal spo-
lupracovat s celou fadou vyznamnych éeskych architek-
t0. Od pocatku, podle charakteru tkolu, byly vypisova-
uspésnych stavebnich akci zamérfenych v devaté dekadé
na Upravy verejnych prostranstvi byla soutéz na obno-
vu Klasternich zahrad, jiz se v roce 1997 zucastnilo dva-
advacet architektonickych tymu. Vitézstvi si ,vybojoval“
navrh architekt Vaclava Babky, Radko Kvéta a Zderika
Sendlera, jehoz motto znélo: ,,Zahrada-divadlo, divadlo-
-zahrada“. Mezi baroknim piaristickym kostelem Naleze-
ni sv. KfiZze a gotickym kostelem Povyseni sv. Kfize vznikl
park, kde na plose vice nez 11300 metru ¢tverecnich lidé
zazivaji povznasejici pocity ze souladu mista s bezpro-
stfednim okolim, jez se k nému vztahuje. Zahrady nabi-
zeji scénu s vyhledy na mésto, na jeho pamatky, na sta-
leti utvarenou stfesdni krajinu rozpoustéjici se v polich na
tuseném horizontu. Architekti nasledovali ¢lenéni po-
dle pGvodni parcelace, takze ponechali otevieny prostor
vymezeny jen opravenymi ¢i nové doplnénymi opuko-
vymi zidkami, v jejichz sousedstvi vedou cesty. DalSim
pfiznaénym prvkem jsou rozlehlé travniky slouzici k od-
pocinku, vodni plocha se sochami od sochafe Olbrama
Zoubka a klasicky, az pleénikovsky pojaty altan s mohut-
nymi valcovymi pilifi podpirajicimi kiehkou stfechu: jed-
na se o nejvyssi bod areélu. Proména Klasternich zahrad
odstartovala rekonstrukce pamatkovych objektu, které
se v jednadvacatém stoleti uskutecnily na navrsi v bliz-
kosti zdej$iho renesanéniho zamku, jenz byl v roce 1999
zapséan na seznam Svétového dédictvi UNESCO.

(PV)

Litomysl (pop.10,000), is an example of a historic Czech
town that does not only want to exist in relation to its
remarkable past and has decided to intentionally con-
struct the present by supporting quality architecture.
The town’s blossoming in the 1990s (often referred to
as the “Litomys| miracle”) is inseparably linked to the
work of mayor Miroslav Brydl, who initiated collabora-
tion with a number of prominent Czech architects. Com-
petitions were announced from the outset, broader or
narrower according to the nature of the task. Successful
1990s building interventions focused on improvements
to public space culminated with a 1997 competition to
renovate the Monastery Gardens. Twenty-two archi-
tectural teams participated and a design by architects
Vaclav Babka, Radko Kvét and Zdenék Sendler with the
slogan “garden-theatre, theatre-garden” emerged vic-
torious. A large park was built between the Baroque Pi-
arist Church of the Discovery of the Holy Cross and the
Gothic Church of the Exaltation of the Holy Cross. There,
on a surface of more than 11,300 m?, visitors can experi-
ence feelings of transcendence thanks to the harmony
of the space with its immediate surroundings. The gar-
dens serve as a stage, offering views of the town and its
monuments with the centuries-old roofscape dissolving
into the fields on the horizon. The architects followed
the articulation of the site’s original division, resulting in
an open space defined only by repaired or newly added
marlstone parapets adjacent to the surrounding paths.
Other distinctive elements include extensive lawns ideal
for relaxation, water features with sculptures by Olbram
Zoubek and a classic, almost Pleénik-esque pavilion fea-
turing a delicate roof supported by massive cylindrical
pillars, which is the highest point in the area. The trans-
formation of the Monastery Gardens launched a series
of renovations of monumental buildings on the hill be-
low the local Renaissance chateau (a 1999 addition to
the UNESCO World Heritage List) that took place in the
twenty-first century.

19932004






TR

.ﬁ -i |
A
e |

|

Soutéz /\.C'a'-iornpet'.i_tlo'n
1998

Realizace / Realization
1998-2002




Soutézni navrh architektl Ladislava Kuby a Tomase Pila-
fe ukoncil dva letité problémy Filozofické fakulty v Brné.
Jednak vyfesil celkové neutéseny stav vefejného pro-
stranstvi univerzitniho areélu a zaroven dlouhodobé
nevyhovujici prostory zdejsi staré knihovny. Architekti
svou intervenci jednoznaéné vystihli harmonické méfit-
ko stavby, ktera tak velmi nenasilnym zplisobem zaplnila
volny prostor mezi znaéné riznorodymi sousednimi ob-
jekty velkého méstského bloku. Uzavienim dosud volné-
ho prostranstvi stanovili pevnou hranici, coZ napomoh-
lo sjednotit torzalni stav zastavby a vybudovat pocitové
bezpecny zaliv v aredlu fakulty. Vnéjsi charakter budovy
definuje zejména struktura fasady. Obvodovy plast byl
pojednan ze skladby subtilnich vertikal z dubovych la-
mel, o kterych architekti hovofi jako o ,draperii“. Pokud
bychom pfistoupili na autorskou metaforu draperie, je
potreba zdiraznit, Ze se jedna o velmi zklidnénou texti-
lii, které je rytmizovana v pravidelnych intervalech lamel.
Pfenesené je proto mozné ji chapat jako fadné vyrov-
nané svazky knih v otevienych policich. Uvniti knihovny
praveé police s vystavenymi publikacemi tvofi pravidelny
rytmus otevrenych prostranstvi &itaren. Vyraznym kon-
trapunktem ke ztiSenym sélim je monolitické dvoura-
menné schodisté ve vstupni partii budovy. Citarny pro-
stoupené dennim svétlem zde stfida ztemnély prostor.
Avsak za samotny protipél knihovny Ize povaZovat pre-
devsim organické formy parkovych uprav v jejim pred-
poli, kde architekti Kuba a Pilaf opustili svij ortogonalni
rukopis ve prospéch pfirodnich elementu.

(VH)

A competition design by architects Ladislav Kuba and
Toma$ PilaF put an end to two long-standing problems
at the Faculty of Arts in Brno, addressing both the dismal
state of public space on the university’s campus and the
inconvenience of the old library, which had long been
unfit for purpose. The architects’ intervention produ-
ced a building whose harmonious scale occupied a gap
between the diverse neighbouring buildings of a large
city block without violence. By enclosing the previou-
sly open space, they established a solid boundary, hel-
ping to unify the fragmented state of the development
and creating a safe harbour on campus. The building’s
external character is primarily defined by the structure
of the fagade. The outer shell is a composition of subtle,
vertically-positioned oak lamellas that the architects re-
fer to as “drapery.” If we accept their drapery metaphor,
it should be stressed that this is a gentle textile, applied
in regular intervals of lamellas.Inside the library, shelves
displaying publications create the regular rhythm of the
reading rooms’ open spaces. A striking counterpoint to
the hushed halls is the monolithic double staircase at
the entrance to the building. Here, the reading rooms,
permeated by daylight, alternate with a darkened space.
Still, the library’s true antithesis is found in the organic
shapes of the park landscaping in the building’s forecou-
rt, where architects Kuba and Pilaf have abandoned their
precise signature in favour of natural elements.
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Nevelké mésto Horazdovice v jihozapadnich Cechach
usporadalo v letech 1997-1998 dvé verejné architek-
tonické soutéze, coz tehdy nebylo obvyklé ani v Praze
nebo v Brné. V druhé z nich, na projekt bytového domu
pro seniory s peCovatelskou sluzbou, zvitézil prazsky
ateliér Aleny Sramkové, v némz tehdy pracovali také To-
mas Koumar a Jan Hajek. Alena Sramkova patii k nej-
vyraznéj$im osobnostem ¢eské architektury poslednich
padesati let. Dfive nez jini si uvédomila, jaka rizika pfi-
nasi pro architektonickou tvorbu spoleé¢nost konzume-
rismu. HouzZevnaté hledala prostredky, jimiz by vyjadrila
svou distanci od pomijivych méd a povrchnich atrakci
popkultury. V sedmdesatych letech 20. stoleti je nalez-
la v evropském neoracionalismu. Na rozdil od jinych ar-
chitektd tohoto sméru, napfiklad od Alda Rossiho nebo
Osvalda Matthiase Ungerse, v§ak vénovala velky zajem
hmatovym kvalitam stavby, jeji pokozce &i ,pleti®, jak
tomu sama fikala. Fasady svych domi proto rada utva-
fela z neomitanych cihel. A pravé o této jeji zalibé v cihlo-
vych obkladech poskytuji horazd'ovické domy pro seni-
ory jeden zmnoha diikazd. Pozemek pro nové domy lezi
mimo pamatkovou zénu Horazdovic. Ateliér Aleny Sram-
kové je presto pojal tak, jako by v ni nova stavba méla
stat. Rozdélil ji do dvou témér stejnych objektd oddéle-
nych od sebe zahradou pro letni pobyt. Do obou domt
pak vlozil byty o nékolika rtiznych velikostech. Komfort
bytl v hornich patrech obohacuiji kryté balkony ¢i arkyie
s Sikmymi sttiSkami, které se u celého areélu postaraly
o jeho silny vyraz. Do v§ech bytl vstupuji jejich uzivatelé
z chodeb pfi jedné strané kazdého domu, propojenych
dlouhym schodistém. Chodba se pak rozsifuje a dosta-
va rozméry malého sélu, v némz se obyvatelé obou doml
muzou schéazet, chtéji-li travit svij ¢as spole¢né. Rozho-
vory s nimi pfinaseji svédectvi, Ze se jim v obou domech
zije dobre. Se stavbou dom pro seniory se vS§ak nadéj-
ny architektonicky rozmach HoraZzdovic zatim uzavrel.

(RS)

From 1997-1998, the small town of Horazdovice in
southwestern Bohemia organised two public archi-
tecture competitions, then an uncommon occurrence
even in Prague or Brno. The second competition, for the
design of nursing homes, was won by Alena Sramko-
vé’s Prague studio, where Tomas Koumar and Jan Hajek
were then working. Alena Sramkova is one of the most
important figures in Czech architecture of the last 50
years. Earlier than others, she realised what risks con-
sumerist society posed for architecture. She tenaciou-
sly sought means to express her distance from the flee-
ting fashions and superficial attractions of pop culture.
In the 1970s, she found them in European neo-rationali-
sm. However, unlike other architects of this movement,
such as Aldo Rossi or Oswald Matthias Ungers, she paid
great attention to the tactile qualities of a building, its
skin or “complexion” as she called it. She therefore liked
to create the fagades of her houses out of unplastered
bricks. The Horazd'ovice homes for the elderly provide
one of many proofs of this predilection for brick. The new
homes lie on a plot located outside of the Horazd'ovi-
ce conservation zone, but Alena Sramkova’s studio ne-
vertheless conceived them as if the new building was to
stand within it. The architects created two almost iden-
tical buildings separated by a garden for summer use.
They then inserted apartments of several different si-
zes into each building. The comfort of the apartments
on the upper floors is enhanced by covered balconies
or bay windows with slanting canopies, which give the
whole complex a strong look. The occupants enter their
apartments via corridors located on one side of each
building and connected by a long staircase. The corri-
dor is then widened to form a small hall in which the re-
sidents of both houses can meet if they wish to spend
time together. Conversations with them bear witness
to how well they live in both houses. However, with the
construction of these homes for the elderly, the promi-
sing architectural boom in Horazd'ovice came to an end,
at least for the time being.
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Bytové domy (A2, A3) navrzené Josefem Pleskotem v Li-
tomysli vzesly ze soutéze, které se vroce 1997 zu&astnilo
sedm architektonickych tymu. Neni bez zajimavosti, Zze
také urbanismus lokality U Nemocnice, jez byla vyélené-
na pro rezidenéni bydleni, byl feSen na zakladé soutéze,
kde uspéla koncepce uznavanych brnénskych architek-
tG Viktora Rudise a Martina Rudi$e. Zminéni autofi také
vymysleli podobu prvniho domu (A1), na néjz Pleskot po
svém navazoval a reagoval. Jeho bytovky jsou zasazené
do svazitého pozemku a miZou slouZit za priklad promy-
Sleného minimalismu a pravdivého pfistupu k stavéni.
Na prvni pohled jsou srozumitelné. Vyznaéuji se jedno-
duchou, ale propracovanou formou, jez je pro Pleskota
pfiznaéna: pfimé linie, horizontalni élenéni, pfehlednost
a logické usporadani. Nic zde neni navic, vSe je pfisné
podfizeno silnému a soudrznému celku. Zakladem kom-
pozice obou podélnych budov je nepravidelné navrseni
hmot tii hranold, jejichZ pfesahy vytvareji ustupujici pat-
ra, terasy, lodZie a kryté vstupy. Jedna se o blizence své-
ho druhu. Zasadnim provozné-architektonickym prvkem
jsou pavlace, jez nedlouho predtim Josef Pleskot uplat-
nil v ndvrhu bytového domu v Horazdovicich. Litomy-
Slské pavlace pojal jako poloverejny prostor navazujici
plynule na pfijezdovou cestu. D4 se fici, Ze je v éeském
prostredi, kde nemély pfili§ dobrou povést - v souvis-
losti s pavladovymi éinZovnimi domy devatenactého
a dvacatého stoleti - vratil ,,do hry“. Umoznuji pfiroze-
nou komunikaci mezi lidmi, zaroven jsou naraznikovymi
prostory pred vstupem do bytu a do jisté miry rozsifu-
ji jeho teritorium. Na tom, Ze se osvédgily, nic neméni
ani skuteénost, Zze vzhledem k nepfiznivym klimatickym
podminkam musely byt nedlouho po dokonéeni zaskle-
ny. Bytové domy Josefa Pleskota byly jeho prvni rea-
lizaci uskuteénénou v Litomysli, v sou¢asnosti jich uz
ma na svém konté vice nez deset v rozmanité typologii.

(PV)

Josef Pleskot’s design for apartment blocks (A2, A3)
in Litomysl emerged from a 1997 competition in which
seven architectural teams took part. Interestingly, the
urban planning of the U Nemocnice site, which had
been earmarked for residential housing, was also de-
signed through a competition won by the renowned
Brno architects Viktor Rudi$ and Martin Rudi$. Rudi$§
and Rudis also designed the first apartment block (A1),
which Pleskot followed and responded to in his own
way. His apartment buildings are set on a sloping plot
and serve as an example of thoughtful minimalism and a
pure approach to construction. They make sense at first
glance and are characterised by the simple, well-con-
sidered form that is characteristic of Pleskot: straight
lines, horizontal articulation, clarity and logical layouts.
There is nothing extraneous here, everything is subor-
dinated into a strong and cohesive whole. The compo-
sition of the two longitudinal buildings is based on an
irregular superimposition of three prisms, whose over-
hangs create receding floors, terraces, loggias and
covered entrances. Together, the buildings form some-
thing of a set of twins. An essential operational-archi-
tectural element is the external corridors, which Josef
Pleskot had recently applied in the design of an apart-
ment building in Horazdovice. In Litomysl, he conceived
this element as a semi-public space smoothly connect-
ed to the access road. Pleskot’s use of this feature,
which had acquired something of a bad reputation in
the Czech environment due to its association with 19th-
and 20th-century tenement housing, has helped to re-
habilitate it. Such corridors facilitate natural communi-
cation between people, serve as buffer spaces in front
of the entrance to the building and extend its territory
to a certain extent. Despite having proved their worth,
the external corridors had to be glazed in shortly after
the buildings’ completion due to unfavourable climate
conditions. Josef Pleskot’s apartment buildings were
his first constructions in Litomysl and he has now built
more than ten of them in various typologies.
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Meésto Trebon jako jedno z méla v devadesatych letech
neprodavalo svij majetek, ale naopak ho zhodnocova-
lo. Soucasti této strategie byla i péce o méstsky byto-
vy fond, jeho opravy a rozsifovani. V roce 1999 zvitézila
Trebor v soutézi Ministerstva pro mistni rozvoj, jejimz
predmétem byla vystavba startovacich byt pro mladé
rodiny s malymi détmi. Bytovy diim stoji na pozemku ne-
daleko centra mésta, kde konci souvisla starsi zastav-
ba prevazné jedno- a dvoupodlaznich domi s obchody
v pfizemi a byty v patfe a zac¢ina ¢tvrt rodinnych domkau.
Architektonické rfeSeni bytového domu ovlivnilo pomér-
né drobné méfitko okolni zastavby a blizkost frekven-
tované mistni komunikace, Taboritské ulice. Tfipodlazni
dim s pudorysnou stopou ve tvaru pismene T je orien-
tovany kratsi stranou do ulice a delSi stranou do hloub-
ky pozemku. V pfizemi se byty nachazeji pouze v del-
§im kfidle, orientovaném pohledové do okolni zelené,
zatimco smérem do ulice je dim spiSe uzavieny, az na
proskleny obchod na narozi. Zbytek pfizemni ¢asti uli¢-
niho bloku zaujimaji sklepni kéje pro najemniky, kocar-
karna, pradelna se susarnou a kotelna. Dim ma oproti
svym sousedim pomérné velky objem, pfesto zachova-
va drobnéjsi méfitko okolni zastavby diky ¢lenéni fasady
pomoci fims, nadokennich konzol, lodzii, pavlaéi a v ne-
posledni fadé vyrazné barevnosti. V. domé se nachazi
celkem 23 bytu ¢tyf riznych dispoziénich typl o veli-
kosti 45 az 55 m?, ve vys8ich podlazich zvy$uji komfort
prostorové uspornych, ale chytfe feSenych bytad malé
lodzie. Racionalnimu prostorovému rozvrhu odpovida
i uziti uspornych materialt, jako jsou OSB desky coby
dekorativni obklad vnitfnich stén lodzii. Byty v domé jiz
dnes neslouzi vyluéné jako startovni, ovSem zlstava-
ji jako dobre udrzované bézné najemni byty v majetku
mésta.

Q)

The town of Trebori was one of the few that did not sell
off its property in the 1990s, opting instead to increase
its value. The repair, care and expansion of the city’s
housing stock were part of this strategy. In 1999, Tre-
bon won the Ministry for Regional Development’s com-
petition for the construction of starter apartments for
young families with small children. The apartment build-
ing stands on a plot of land near the town centre, where
the continuous older development of mostly one- and
two-storey houses with ground-floor shops and first-
floor apartments gives way to a neighbourhood of sin-
gle-family dwellings. The apartment building’s architec-
ture was influenced by the relatively small dimensions of
the surrounding buildings and proximity to a busy local
road, Taboritska Street. The three-storey building has a
T-shaped floor plan, with the shorter side orientated to-
wards the street and the longer side running the depth
of the plot. On the ground floor, apartments are only lo-
cated in the longer wing, with views of the surround-
ing greenery, while the street-facing side of the house
is closed, apart from a glazed shop located on the outer
corner. The rest of the street-facing ground floor level is
occupied by storage units for tenants, a room for bikes
and prams, a laundry and drying room and a boiler room.
The house has a relatively large volume compared to
its neighbours but retains the smaller scale of the sur-
rounding buildings thanks to cornices, over-window
beams, loggias and external corridors on its fagade and,
last but not least, a distinctive colour scheme. The build-
ing houses 23 apartments with four different layouts
measuring 45-55m2. On the higher floors, small loggias
increase the comfort of the space-saving but cleverly
designed apartments. The rational spatial layout also
extends to the use of economical materials such as OSB
panels as decorative cladding for the interior walls of
loggias. The apartments no longer function exclusively
as starter apartments but serve as well-maintained, or-
dinary rental apartments owned by the city.

19932004
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Arcidiecézni muzeum v Olomouci /
Archdiocesan Museum in Olomouc

Vaclavské namésti 4

Autoli / Authors

HSH architekti

Petr Hdjek, Tomas Hradecny,
Jan Sépka

Spoluprace / Co-workers

Jan Vvinai, Martin Marsik,

Ondrej Hofmeister, Jan Kolaf,
Rastislav Kominek, Petr Travnicek,
Jana Zlamalova

Investor
Muzeum uméni Olomouc

Soutéz / Competition
1998

Realizace / Realization
1999-2006
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V poslednich osmdesati letech se v éeskych zemich nepostavila Zddna nova budova
pro muzeum nebo pro uméleckou galerii. Stalo se spi$e zvykem upravovat pro muzej-
ni a galerijni provoz staré stfedovéké nebo barokni stavby. Zvladat tuto ulohu se v§ak
cesti architekti dobfe naudili a uz v Sedesatych letech vytvorili na toto téma nékolik
vynikajicich dél. Po demokratické revoluci v roce 1989 se olomoucky arcibiskup Jan
Graubner rozhodl zpfistupnit vefejnosti vzacné obrazy, sochy a predméty umélecké-
ho femesla ze sbirek své arcidiecéze. Zfizenim arcidiecézniho muzea povéfil feditele
olomouckého Muzea uméni Pavla Zatloukala, ktery patfi k nejvyznamnéj$im ¢eskym
historikiim architektury a vyborné se orientuje i v souc¢asné architektonické tvorbé.
Zatloukalovou zasluhou byla v roce 1998 vypsana na upravu Arcidiecézniho muzea
vefejna soutéz, ve které ziskali nejvyssi cenu mladi prazsti architekti Hajek, Hradec-
ny a Sépka z ateliéru HSH. Arcidiecézni muzeum sidli v budové kapitulniho dékanstvi
v sousedstvi olomoucké katedraly a romanského biskupského palace. V zédkladech
budovy se skryvaiji zbytky kniZzeciho sidla mistnich Pfemyslovct z raného stfedovéku.
Architekti z HSH se museli vynasnazit, aby tyto vzacné stavebni fragmenty neposko-
dili, a uz soutéz ostatné vyhrali proto, Ze se jejich projekt vyhnul jakymkolivdemolicim.
Do hospodaiskych budov dékanstvi kolem vedlej$iho dvora umistili restauratorské
ateliéry a kancelare kurétord, cirkulaci navstévnik umoziuji rampy z pohledového
betonu a skla, do mezery mezi dékanstvim a starou hradbou architekti vloZili novy sal
s hornim osvétlenim pro kolekci gotického sochafstvi a malifstvi. Dva z nich, Hajek
a Sépka, prosli vyukou Emila Pfikryla na prazské Akademii vytvarnych uméni. Jejich
olomoucky vykon nepochybné stimulovalo nejvyznamnéjsi Pfikrylovo dilo, pfestav-
ba starého pivovaru v Lounech pro mistni Galerii Benedikta Rejta (1993-1998). Vyraz
prostor Pikrylovy galerie se v8ak zaklad4 na abstrakci, vSechny jejich prvky pokry-
va stiibfita Seda omitka, zatimco architekti z HSH vsadili na materialitu, na kontrasty
vSech starych i novych hmot. Kamenné zdivo starého knizeciho paléce se tak v pro-
storech muzea pusobivé stfetava s betonem a sklem novych doplrika.

(RS)

In the last eighty years, not a single new art gallery or museum building has been
built in the Czech lands. Instead, it has become customary to renovate and adapt
old Mediaeval or Baroque buildings to house museums and galleries. Czech archi-
tects have become very adept at this task and, by the late 1960s, had created several
excellent works of this kind. After the democratic revolution in 1989, Jan Graubner,
the Archbishop of Olomouc, designed to make the Archdiocese’s collections of rare
paintings, sculptures and art objects accessible to the public. He entrusted the es-
tablishment of the Archdiocesan Museum to the director of the Olomouc Museum of
Art, Pavel Zatloukal, who is one of the most important Czech architectural historians
and is also well versed in contemporary architectural work. Under Zatloukal’s leader-
ship, a public tender was announced in 1998 for the adaptation of the Archdiocesan
Museum, with the victory going to a trio of young Prague architects: Hajek, Hrade¢ny
and Sépka from the HSH studio. The Archdiocesan Museum is housed in the chap-
ter deanery, located near Olomouc Cathedral and the Romanesque Bishop’s Palace.
The foundations of the building contain remains of the princely seat of the local Pre-
myslids dating from the early Middle Ages. Architects from HSH had to take care not
to damage these precious building fragments and a key factor in their project’s vic-
tory was its avoidance of any demolition. Restoration studios and curators’ offices
were situated in the deanery’s outbuildings located around the adjacent courtyard.
Ramps made of exposed concrete and glass facilitated the circulation of visitors and,
in the gap between the deanery and the old wall, the architects inserted a new hall
with up-lighting for a collection of Gothic sculptures and paintings. Two of the archi-
tects, Hajek and Sépka, had studied with Emil Prikryl at the Prague Academy of Fine
Arts. Prikryl’s most important work, the adaptation of an old brewery in Louny for the
local Benedikt Rejt Gallery (1993-1998), undoubtedly inspired their design. Still, the
spaces in Pfikryl’s gallery are based on abstraction, with all the elements covered in
silver-grey plaster, while the architects from HSH embraced materiality and the con-
trast between old and new materials. The stone walls of the old princely palace thus
clash impressively with the concrete and glass of the new additions.
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Narodni technicka knihovna v Praze
/ National Library of Technology,
Prague

Technicka 6/2710, Praha 6-Dejvice

Autori / Authors

Projektil architekti

Roman Brychta, Adam Halif,
Ondiej Hofmeister, Petr LeSek

Spoluprace / Co-workers
Hipposdesign
<7 Radim Babak, Ondrej Tobola

Investor
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Soutéz / Competition
2000
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Padorys 1. patra, situace
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Knihovna, pro kterou se vzila zkratka NTK, méa jednu na-
padnou vlastnost, a tou je flexibilita. Kubus na pidoryse
zaobleného &tverce vypada ze vSech stran stejné, ko-
lem celé budovy obiha vnéjsi plast z vertikalnich pane-
1t Sedozeleného technického skla. Poloprisvitné pane-
ly vzbuzuji dojem chvéjivého pohybu a dodéavaji fasadé
jemnou plasticitu. Zvenéi nic nenasvédéuje tomu, jaky je
program budovy a jaké je jeji vnitfni usporadani. Jedna
se o zcela novy typ vefejné budovy, ktera neni reprezen-
tativni ani monumentalni v tradiénim smyslu slova, ale
svou funkcei pIni v sou¢asné pluralitni spole¢nosti velmi
dobre. Knihovna se nachazi na rozhrani kampusu tech-
nickych vysokych §kol a obytné zéastavby a slouzi ne-
jen studentdim a védctm, ale i Siroké vefejnosti. Parter
knihovny je jakymsi ,krytym naméstim*, zastfeSenym po-
krac¢ovanim prostoru kampusu a mésta: je to volna plo-
cha s obchody, kavarnou, galerii a pobo¢kou méstské
knihovny, socialni prostor otevieny véem. Spole¢enskou
a komunikativni roli knihovny podporuji i umélecka dila
a konceptualni intervence v interiéru. Ochoz centralni-
ho atria pusobi jako komiksovy pas plny sarkastickych
kreseb na spole¢enska a politicka témata. Dilo uznava-
ného rumunského umélce Dana Perjovschiho je sou-
¢asnou variantou historickych nasténnych maleb, které
ov§em nepotvrzuje Zadnou ideologii, ale naopak zobra-
zuje hodnotova dilemata nasi doby. Vtipné kresby nabi-
zeji navstévnikdm vitané odlehéeni, ale zaroven je vybi-
zeji k lidské a spole¢enské angazovanosti.

WJT)

Known as NTK for short, the library has one noticeable
characteristic: flexibility. A cuboid placed on a round-
ed square, it looks the same from all sides, with an out-
er shell of vertical panels of grey-green technical glass
covering the entire building. The semi-transparent pan-
els give the impression of quivering movement, lending
a subtle plasticity to the fagade. The building’s exterior
gives no indication of its purpose or internal layout. This
is a completely new type of public building; neither rep-
resentative nor monumental in the traditional sense, it
nevertheless fulfils its role in today’s pluralistic society
very well. Located at the interface of a campus of tech-
nical universities and a residential development, the li-
brary serves the general public in addition to students
and scholars. Its parterre is a sort of hidden square, with
the ground floor serving as a roofed continuation of the
campus and city. An open area with shops, a café, a gal-
lery and a branch of the municipal library, it is a social
space open to all. Artworks and conceptual interven-
tions in the interior further enhance the library’s social
and community roles. The gallery in the central atrium
functions as a comic strip full of sarcastic drawings on
social and political themes. Created by renowned Ro-
manian artist Dan Perjovschi, the work is a contempo-
rary variation on historic wall paintings. It affirms no sin-
gle ideology but depicts our times’ conflicting values.
The humorous drawings provide welcome levity but also
serve as a call to individual and social engagement.
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Studijni a védecka knihovna v Hradci
Kralové / Research Library, Hradec
Kralove

Hradecka 1250/2

Autoiti / Authors

Projektil architekti
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Petr LeSek, Ondifej Hofmeister

Investor
Studijni a védecka knihovna v Hradci
Krdlové, Ministerstvo kultury CR

Soutéz / Competition
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Realizace / Realization
2004-2008
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Rozhrani pevné urbanistické struktury historického
meésta a rozvolnéné zastavby, na pési trase mezi cent-
rem a aredly vysokych $kol. Naproti architektonicky cen-
né stavbé kozeluzské skoly od Josefa Gocara. Do toho-
to komplikovaného mista situovali architekti budovu na
pudorysu pismene X, ktera tvori vyraznou lokalni domi-
nantu, uzlovy bod, ale zaroven umoziuje na Urovni par-
teru volny prachod. Volné prostupné je i sousedni parko-
visté, které je umisténé pod urovni terénu a vedou pres
né&j pohodiné lavky. Diky svému hmotovému usporada-
ni knihovna takeé trochu klame télem, plsobi jako mensi,
nez ve skutecnosti je. Tomu pomaha i zjemnéni a odleh-
&eni pohledového betonu kulatymi okny a mnoha drevé-
nymi prvky v exteriéru i interiéru od okennich ramu pres
Zaluzie, madla ¢i mobiliaf. Pidorys je zaroven velmi prak-
ticky pro fungovani celé knihovny: Jeden stied s velko-
rysym schodi$§tém, z néhoz se paprskovité rozbihaji ctyfi
dobre pristupna kfidla, ktera jsou jen tak Siroka, aby se
vSude, kam je potfeba, dostalo denni svétlo. V knihov-
nich salech se studijnimi misty je svétlu vénovana velka
péce, at uz prichazi kruhovymi okny, prosklenymi sténa-
mi &i stfeSnimi svétliky. Pfehledna dispozice umozriuje
klid pro studium a zarovern mnoho pfilezitosti k vice ¢i
méné nahodnym setkanim. Zakladni schéma a konstruk-
ce zaroven nabizi velkou variabilitu co do vysky strop(,
mnozstvi pfirozeného svétla ¢i otevienosti. Krom knihov-
nich salu jsou tu i kancelére, sklady, archivy nebo pred-
naskovy sal, pokazdé s jinymi pozadavky. Vnitini provoz
se velmi decentné, pro pozorné oko vsak ¢&itelné propi-
suje i navenek, zdanliva nahodilost umisténi kulatych
oken ma svij systém. V prostorech se studijnimi stoly je
jiny rytmus i velikost otvor(i nez v kancelafich, v archivu
pak rastr fidne na polovinu. Pevnost, racionalita a pre-
hlednost, ale i rozmanitost, pfivétivost a hravost v archi-
tektonicky sjednoceném celku.

(KJ)

On the border between the solid urban fabric of the
historic city and an area of looser development, on the
pedestrian route between the centre and university
campuses. Across from Josef Gocar’s architecturally I \ ). ‘
significant tanning school. In this complicated location,

the architects inserted a building with a floor plan in the .—-—1.“

shape of the letter X. It serves as a strong dominant fea- i | .

ture in the local area, a point of inflexion, but also facil-

. . L L X

itates open passage at ground level. The adjacent car ¢

park, which is located below ground and has convenient d[ e | ¥ *

footbridges leading across it, is also freely traversable. . : L/ o

Thanks to the arrangement of mass, the body of the li- ¢ e -
’ Fiee
brary is somewhat deceptive; it looks smaller than it is. : LL'

This is also enhanced by the softening and lightening ¢

effects of fair-face concrete with round windows and ’-‘ q‘?
the use of many wooden elements in the exterior and A &
interior, from the window frames to the blinds, handrails L =

and movable furniture. At the same time, the floor plan j

is highly practical for the functioning of the library as a

whole: four easily accessible wings, just wide enough
to allow daylight wherever it is needed, radiate out from

a single centre with a generous staircase. Great care is f — g
taken with the light in the library’s study rooms, whether f“? / ‘*%%ﬁ% T \‘\, l <7
it comes through the circular windows, glazed walls or / \ E’--w» = ;@& L’ \ﬁ:j',
skylights. The clear layout provides both a tranquil study ~_ - . 3

random meetings. The basic scheme and construction

environment and many opportunities for more or less ~_ xé_; : @\"\:\3’1’ .

also offer great variability in the height of the ceilings, e . . T

the amount of natural light and the openness. In addi- f,,@”’ i VT ”“"wﬁ%
tion to the library rooms, there are also offices, storage v ) S 1561 | I f f'*?
rooms, archives and lecture halls, each with distinct re- Vo fﬁs W @ 7ot
quirements. The internal operations are very subtle, but V= S /
visible to an observant eye; the apparent random posi- I’@, i - s E < e\s’

tioning of the round windows, for example, has its own
system. Window openings in the study rooms have a dif-
ferent rhythm than in those in the offices while the light- Situace, pudorys 2. patra
ing grid is halved in the archives. Solidity, rationality and
transparency, but also diversity, amiability and playful-
ness in an architecturally unified whole.
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Pamatnik obétem komunismu

v Liberci / Memorial to the Victims
of Communism in Liberec

Park pfii ulici Jablonecké

Autoiti / Authors

Petr Janda, Josef Kocian,
Ales Kubalik, Jakub Nasinec,
Veronika Savova

Investor
Statutarni mésto Liberec
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2003

Realizace / Realization
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»S4am v sobé hledej, zda svobodu branis, cti§ nebo ome-
zujes.”

Napis, ktery mlzete v jeho odrazu precist pouze spo-
leéné s reflexi vaSeho vlastniho obrazu v obrovskych
polopropustnych zrcadlech o velkosti 3,2 x 4,5 metru,
zasazenych v jednoduchém ocelovém ramu. Uprostied

parku, na kfizovatce cest, doplnéné masivnimi deseti- iy
metrovymi lavicemi z lepeného dreva. Okolni stromy Y
jsou v noci jen nepfimo zdola nasvétleny. Stfidmé, té- i

méf nehmotné, pfitom monumentalni feSeni, bez viditel-
nych detailu. Interaktivné vtahujici a sou¢asné distojna
pfipominka pro mnohé nepfijemného faktu, Ze v zemich
»za zeleznou oponou® byly totalitarni rezimy Gtyficet let 1111y !
udrzovany predevsim diky neteé¢nosti miéici vétsiny. A S Wi
soucasné téma funguje i jako apel pro nasi Zhavou sou- g AT
¢asnost. Pamatnik se tak nenofi do postupné se vzdalu-
jici historie, ale ztistava Zzivym odkazem i pro pfichazejici
generace. Iniciatorem vzniku pomniku byla v roce 2002
Konfederace politickych vézit, sdruzeni byvalych poli-
tickych véznu komunistického rezimu v Ceskoslovensku
a jejich rodinnych pfislusnikd. Vyhlaseni soutéze, ode-
vzdani navrhi, porotovani a schvéleni vysledki Radou
mésta se odehralo na prelomu let 2002 a 2003 béhem
Etyf mésicl, aby poté realizace trvala celé dalsi tfi roky.
Jednou z pfi¢in prataha byly politické zmény ve vedeni
mésta a jimi iniciovana zména mista realizace pamatni-
ku. Autofi samotni se aktivné zapojili do hledani nového
vhodného mista a byli tak vzniku dila vSestranné napo-
mocni nad rdmec zadani. Pamatnik byl spole¢né s kra-
jindfskymi Upravami, které jsou jeho nedilnou soudasti,
slavnostné odhalen dne 27. 6. 2006.

Rez, pudorys, situace

(00)

“Seek within yourself, whether you defend, respect or
restrict freedom.”

An inscription that can only be read as a reflection cap-
tured, along with your own image, in huge, semi-trans-
parent 3.2 x 4.5-metre mirrors set in a simple steel
frame. At the centre of the park, at an intersection
of paths, complemented by massive, 10-metre long
benches made of glue-laminated timber. At night, the
surrounding trees are lit only indirectly, from below. So-
ber and almost immaterial, yet monumental, the design
lacks visible details. An interactive, immersive and dig-
nified reminder to all of the unpleasant fact that in the
countries “behind the Iron Curtain” totalitarian regimes
were maintained for 40 years due largely to the iner-
tia of the silent majority, the memorial also updates the
theme as a call to action in our heated present. Thus, the
memorial does not sink into a gradually receding histo-
ry but remains a living legacy for generations to come.
The project was initiated in 2002 by the Confederation
of Political Prisoners, an association of people formerly
imprisoned by the Czechoslovakian communist regime
and their descendants. The announcement of the com-
petition, submission of the proposals, jury process and
approval of the results by the City Council took place
across four months in late 2002 and early 2003, but the
implementation would take another 3 years. One reason
for the delay was a political change in the city’s leader-
ship, which prompted a change in the memorial’s loca-
tion. The artists themselves were actively involved in the
search for a suitable new location and thus assisted in
the creation of the work well beyond the scope of the
initial assignment. The memorial was finally unveiled on
June 27,2006, at double the original cost, along with the
landscaping elements that are inextricably a part of it.
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Tyrs0v most v Pireroveé / Tyrsiv
Bridge in Piferov

Mostni ulice

Autori / Authors
Sramkova architekti
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Tomas Koumar

Spoluprace / Co-workers
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Ivana Sramkova

Investor
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Ve vrstevnatém prostoru mezi tradici a sou¢asnosti, sta-
rym méstem a modernistickou sokolovnou, peclivé upra-
venou tvafi a strohou racionalitou je Tyr§tv most usa-
zen zkuSené a citlivé. Inspiruje se pevnymi a solidnimi
méstskymi mosty, kde se nesetfilo uslechtilymi mate-
riadly ani socharskou vyzdobou a chodilo se tam na kor-
zo. Presto architektka obyvatele Prerova zaroven néz-
né konfrontuje se souCasnymi konstrukcemi, materialy
i vytvarnym uménim. Zelezobetonova mostovka je na pi-
lifich usazena pomoci pruznych loZisek, silueta mostu
je v sou¢asném duchu subtilni a elegantni, kovové za-
bradli je vypleteno nerezovym lankem. Navzdory tomu
zéaroven jednoznac¢né odkazuje k pivodnimu historizu-
jicimu mostu z roku 1903, ktery zde stéval az do kon-
ce valky, a to jak umisténim pili¥d, dvojici pylont (jeden
puvodni, druhy replika) ramujicich vstup od mésta, tak
i Zulovymi obklady a fimsou lemujici mostovku. Tradi¢-
nim, dnes ov§em vyjimeénym a odvaznym krokem bylo
osazeni mostu sochami figurélni a zobrazivé, a presto
zcela souCasné plastiky akademické socharky a malifky
Ivany Sramkové, které s mostem tvofi smysluplny celek.
,Cesky zvyk uz z dob baroka je mit po krajiné mosty se
sochami, je to ¢eska specialita a je to nadherné. Chté-
li jsme priblizit dobu, kdy se po mosté prochézelo a ne-
spéchalo honem na druhou stranu,” komentovala feseni
architektka. Ke zpomaleni vybizi i mirné vyklenuti mos-
tu ¢i ,nepohodInad“ Zulova dlazba, chodci a cyklisté zde
maji vice prostoru nez auta, k pobyvani a lelkovani zve
i dvojice betonovych lavi¢ek. Technicky precizni kon-
strukce se do podoby mostu téméf nepropsala. Alené
Sramkové poslouzila jako pevny neutralni zaklad jevis-
té, kam promyslené a peclivé nainstalovala scénu pro
divadlo véedniho dne.

(KJ)

The Tyrs Bridge is sensitively and expertly positioned
in a layered space between the traditional and con-
temporary, between the old town and the modern-
ist Sokol gymnasium and between an immaculately
groomed fagade and austere rationality. The bridge is
inspired by strong, solid urban bridges, where no ex-
pense was spared to secure high-grade materials or
sculptural adornment and where people used to go to
promenade. At the same time, the architect also gen-
tly confronts the residents of Prerov with contemporary
constructions, materials and visual art. The reinforced
concrete bridge deck is mounted on the piers by elas-
tic bearings, the silhouette of the bridge is subtle and
elegant with a contemporary air and the metal balus-
trade is strung with stainless steel cord. Despite this, it
also clearly references the original historical bridge from
1903, which stood here until the end of the war. This is
achieved through the placement of the piers, the pair
of pylons (one original, the other a replica) that frame
the entrance to the city, and the granite cladding and
cornices lining the bridge deck. In a once-traditional
act that is now viewed as exceptional and bold, sculp-
tures were installed on the bridge. Figurative and picto-
rial yet entirely contemporary, lvana Sramkova’s sculp-
tures form a meaningful whole with the bridge. “From
the Baroque period onwards, it was the Czech custom
to have bridges with sculptures throughout the country-
side. It’s a Czech speciality and it’s beautiful. We want-
ed to bring back a time when people strolled on the
bridge and didn’t just rush to the other side,” the archi-
tect commented. The slight curvature of the bridges, its
“uncomfortable” granite pavement, a layout that grants
more space to pedestrians and cyclists than cars and
a pair of concrete benches all encourage users to slow
down, linger and lounge. The technically precise con-
struction is almost absorbed by the shape of the bridge,
which serves Alena Sramkova as a solid, neutral base for
a stage on whose boards she has thoughtfully and care-
fully installed a playing space for the theatre of daily life.
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Kasny na namésti Republiky, v srdci Plzné, nejvétsiho zapadoceského mésta, jsou dllezitym
prispévkem k problematice vstupu ryze soudobého dila do historického prostiedi. Namésti
ma obdélnikovy plidorys o rozmérech 139 x 193 metrl a jeho utéseny vzhled podporila gotika
(v jejim stylu byl na sklonku tfinactého stoleti vystavén kostel svatého Bartoloméje), renesan-
ce (budova radnice), baroko (morovy sloup se sochou madony) i architektura devatenactého
a dvacéatého stoleti. Soutéz na obnovu kasen probéhla v letech 2004 az 2005 a zucastnilo se ji
dvaactyricet architektd. Porota vybrala navrh Ondreje Cislera, ktery kasny pojal jako figurativ-
ni umélecka dila nové rozvijejici prostor. Pisobi sice abstraktné, ale maji redlny zaklad. Jejich
podoba vychazi z heraldického znaku Plzné: jedna predstavuje chrtici (symbol vérnosti), dru-
ha velblouda (pfipominka netspésného pokusu husitd, ktefi velblouda ziskali darem od Vladi-
slava Il. Jagellonského, podmanit si katolické mésto) a tieti andéla (symbol ochrany). Tti prvky,
trojice az na samou podstatu zjednodusenych motivi. Kasny se skladaji ze dvou zakladnich
¢asti. Z chrlice, jehoz vyska se pohybuje kolem ¢tyf metrd, a z misy, do niz pada voda. Zatimco
chrli¢e jsou ze zlaceného bronzu, misy byly vysekany v Ciné z tamni éerné Zuly, protoze nikde
jinde se nedaly podobné velké bloky kamene vylomit. Po pfevozu do Plzné byly jesté opate-
ny mikroskopickou vrstvou skla odpuzujici vodu a chranici Zulu pfed agresivnim biologickym
materialem i ultrafialovym zafenim. Pod kasnami jsou jednak vykonna ¢erpadla, ktera neustale
Zenou vodu do uzavieného kolobéhu, jednak akumulaéni nadrz s hustou nerezovou siti slouzici
k zachyceni necistot. Na konce chrli¢ti byly vsazeny ,,pistaly*, které davaji proudu vody podobu
pevné a Siroké stuhy. Zprvu byly kasny plzeriskou vefejnosti pfijaty s rozpaky, jak uz to v pfipa-
dé ryze soudobé umélecké a architektonické tvorby byva, ale s postupem ¢asu byly vzaty na
milost a po vice nez deseti letech jsou povazovany za ozdobu mésta.

(PV)

Located in the heart of Pilsen, the largest city in West Bohemia, the Fountains on Namésti Re-
publiky (Republic Square) make an important contribution to the debate around contempo-
rary work in historic environments. The rectangular ground plan of the square measures 139 x
193 metres and its pleasant appearance is completed by Gothic (the 13th-century Church of
Saint Bartholomew), Renaissance (the Town Hall), Baroque (the Plague Column and Madon-
na) and 19th- and 20th-century architecture. The competition for the fountains’ renovation
took place between 2004-2005, with 42 architects participating. The jury chose a design
by Ondfrej Cisler, who conceived of the fountains as figurative works of art that would devel-
op the space in a new way. They seem abstract, but they have a clear starting point, based on
the heraldic emblems of Pilsen: the first fountain represents greyhounds (a symbol of fidelity),
the second a camel (a reminder of the unsuccessful attempt of the Hussites to conquer the
Catholic city) and the third an angel (a symbol of protection). Three elements are reduced to
their very essence as simplified motifs. Each fountain consists of two basic parts: the spout,
which is about four metres high, and the bowl, into which the waterfalls. While the gargoyles
are made of gilded bronze, the bowls were carved in China from local black granite; it was im-
possible to quarry such large blocks of stone anywhere else. After being transported to Pilsen,
they were coated with a microscopic layer of glass that repels water and protects the granite
from aggressive biological material and ultraviolet radiation. Beneath the fountains are pow-
erful pumps that continuously drive the water into a closed circuit and an accumulation tank
with a dense stainless steel mesh to trap dirt. “Whistles” have been inserted at the ends of the
gargoyles and shape the stream of water into a solid, wide ribbon. As is often the case with
contemporary artistic and architectural works, the fountains were received with ambivalence
by the Pilsen public, but as time went on they were accepted and more than ten years later are
considered ornaments of the city.

Situace
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Novou budovu FA CVUT navrhla se svymi spolupra-
covniky ,,prvni dama ceské architektury“ Alena Sram-
kova. Charakteristickym rysem jeji architektury je zre-
telny geometricky fad a velkorysé méfitko. Komplexni
geometrie vytvaii bohaté prostorové vazby v interiéru
budovy. Dispozice je organizovana kolem trojice atrii
s ochozy, odkud jsou pfistupné veskeré mistnosti a ate-
liéry. PFicky, které je od ochozu oddéluji, jsou az na vyjim-
ky éastecné prosklené. Ochoz tak funguje ne jako bézna
chodba, ale spi$ jako interiérova ulice, odkud Ize okny
nahlizet do mistnosti. Spoleény prostor $koly pfipomi-
na verejny prostor mésta a prispiva k pocitu sounalezi-
tosti téch, ktefi se v ném pohybuiji. V pfizemi Skoly vzni-
ka trojice atrii pro spoleCenskeé akce a vystavy, nechybi
ani kavarna, kopirovaci centrum a prodejna knih. Ctvr-
tym prostorem pro spole¢na setkani je venkovni vstupni
piazzeta, ktera doplriuje pldorys budovy do pomysiného
Gtverce, jehoz &tvrty vrchol oznaéuje symbolicky beto-
novy obelisk. Budova mé svij vlastni fad, ktery neni na
ukor vztahu ke kontextu univerzitniho kampusu a nemu-
Ze ho narusit ani zdanlivé nesouroda trojice zkosenych
barevnych boxid poslucharen na severovychodni stra-
né. Domy Aleny Sramkové jsou néroéné, jejich forma je
oprosténa od vSeho, co neni podstatné a opodstatnéné:
na nékoho muze takova redukce plsobit jako asketic-
nost, ale ve skuteénosti jde o to, nezatézovat diim zby-
te¢nostmi. Setkani s domem pak znamené konfrontaci
s vlastnim hodnotovym Zebtickem. Alena Sramkova byla
pfesvédéena o spolecenskeé, ba pfimo pedagogické roli
architektury: ,Architektura je tu od toho, aby spoleénosti
pomohla najit hodnoty.”

(T

The new FA CVUT building was designed by “first lady
of Czech architecture” Alena Sramkové and her collab-
orators. A distinctive feature of its architecture is a clear
geometric order and generous scale. Complex geome-
try creates rich spatial relationships in the interior of the
building. The layout is organised around three atria with
gallery walkways that provide access to most rooms and
studios. The partition walls separating them from the
gallery are, with a few exceptions, partially glazed. The
galleries thus function less like a common corridor than
an interior street, with the windows offering glimpses
into the rooms. The faculty’s common areas recall urban
public spaces and foster a sense of belonging for those
who move through them. On the ground floor, the three
atria create three different spaces for social events and
exhibitions and also house a cafe, copy centre and book-
shop. Outdoors, the piazetta provides a fourth meeting
space and completes the building’s floor plan with a
concrete obelisk forming the fourth point of an imag-
inary square. The building plays by its own rules with-
out sacrificing its relationship to the university campus
and maintains its integrity despite a seemingly disparate
trio of bevelled coloured boxes housing lecture halls on
the northeast side. Alena Sramkova’s buildings are ex-
acting, absent anything that is not essential and justi-
fied. For some, such reductionism can seem like asceti-
cism, but it’s really about not burdening the building with
anything unnecessary. An encounter with the building
is thus a confrontation between hierarchies of values.
Alena Sramkova was convinced of architecture’s social
and pedagogical role, stating: “Architecture is there to
help society discover its values.”
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Vystavba sidlisté M4j byla po¢atkem devadesatych let
zastavena, nerealizovalo se ani iz vyprojektované ob-
chodni a kulturni centrum. Namisto néj zde divoce vy-
rostla jen utilitarni hala Penny Marketu. Komunitni cent-
rum Maj tuto absenci mentélniho i fyzického stfedobodu
sidli§té v pIné mite nahradilo. Dim vstupuje do kontex-
tu sidlisté vyrazovymi a konstrukénimi prostredky, které
na rozdil od dosavadnich regeneracénich zéasahl nava-
zuji na modernistické mysleni. | kdyz autofi pouzili zcela
jiné stavebni postupy a materialy, nez najdeme na sidli-
§ti, pochopili plvodni zdroje charakteru okolni zastavby
- stejné jako panelové domy pred zateplenim ma i ko-
munitni centrum pfiznané technicistni raz a pravdivou
materialitu. Oproti piInym hmotam panelakd vak nabizi
lehkost, prahledy, vini kvét( a mihotani listd. Proskleny
kubus domu je ze vSech stran (dokonce i shora) zabalen
do dal$iho polootevieného plasté kovové sité obrostlé
popinavymi rostlinami. Mezi interiérem a vné&jSim plas-
tém kolem celého domu tak vznikly polooteviené pro-
story pavlaci a exteriérovych schodist. Pro charakter
komunitniho centra jsou tyto meziprostory zcela zasad-
ni - vytvari oteviené a transparentni pfechodové uzemi
mezi domem a jeho okolim. Neni zde jasna hranice, spo-
leény prostor sidli$té volné vplouva do domu. DovnitF tak
vstupujete postupné, stoupate a obtacite dim, aniz bys-
te ztratili kontakt s venkem. Pavlacové feSeni ma také vy-
hodu mnoha nezavislych vchod, takze jednotlivi uziva-
telé se navzajem nerusi, zaroven se v§ak vSichni mzou
potkat. Pfece jen v§ak diim nabizi také urcité soukromi -
severni fasada, kde jsou hlavni vstupy do Salesianského
stfediska a socialni poradny, je kryta neprahlednym ta-
hokovem. Svoboda pfijit, svoboda odejit, svoboda kon-
taktu, otevienost pro kazdého.

(KJ)

The construction of the M4j housing estate was halted
in the early 1990s and the accompanying commercial
and cultural centre that had already been designed was
also left uncompleted, leaving a utilitarian Penny Market
shop to spring up. The M&j Community Centre has com-
pletely addressed the lack of a mental and physical cen-
tre for the estate. Unlike previous regenerative interven-
tions, the building approaches the estate’s context with
an expression and construction built on modernist think-
ing. Although the architects used completely different
building methods and materials than those found in the
housing estate, they understood the original sources of
the surrounding buildings’ character; like prefabricated,
panelled apartment buildings before the application of
thermal overcladding, the community centre possesses
an admittedly technical character and genuine material-
ity. Compared to the solid masses of the paneléks, how-
ever, it offers lightness, vistas, the scent of flowers and
the shimmer of leaves. The glass cube of the building is
encased on all sides (even from above) in another semi-
open shell: a metal mesh covered with climbing plants.
Between the interior and the outer shell, semi-open pa-
vilions and exterior staircases have been created around
the entire building. Such interstitial spaces are crucial
to the character of the community centre - they create
an open and transparent transition space between the
centre and its surroundings. There is no clear bound-
ary here; the common space of the estate flows freely
into the building. One enters gradually, climbing up and
around the building without losing contact with the out-
side. The use of gallery walkways also has the advan-
tage of offering many independent entrances, so that
individual users do not disturb each other, while, at the
same time, everyone can meet. Still, the house also of-
fers some privacy - the northern fagade, where the main
entrances to the Salesian Youth Centre and the social
counselling room are located, is covered with opaque
mesh. Freedom to come, freedom to leave, freedom to
contact, openness to everyone.
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Mezivaleéna proména Zlina v fidici centrum globalni
spolec¢nosti Bata nastavila charakter mésta do dnesnich
dn0. Kazdy novy urbanisticky &i architektonicky vstup do
stavajici struktury mésta se neobejde bez dotazu, jakym
zpusobem to konvenuje nebo v jaké mife je v rozporu
s plvodnimi predstavami architektt z Batovych pro-
jekénich kanceléfi. V negativnim smyslu si tuto otazku
musel klast i komunisticky rezim, ktery hledal zptsoby,
jak Batovo dédictvi zamaskovat ¢i jej prekryt. Pfejme-
novani Zlina, stejné jako Gottwaldova socha, ktera za-
mi pamatniku Tomase Bati, byla jednim z prostredku, jak
prepsat pamétovou stopu mésta. Misto, na kterém so-
cha komunistického prezidenta stala, tvofi jakysi kloub
hlavnich os, které Zlin protinaji: jedna jde soubézné s re-
kou Drevnici z vychodu na zépad a druha protind mélké
udoli z jihu na sever. Autorem této velkorysé kompozice
byl Frantisek Lydie Gahura a vytvoreny zeleny pas mél
propojit rozrustajici se mésto s lesy nad méstem a po-
skytnout dostatek prostoru pro prochazky a odpocinek
obyvatel internatu, které po vrstevnicich na prospekt
navazovaly. Architektonické studio ellement navrhlo re-
habilitovat tento prostor pomoci kfizového stehu, ktery
propojuje Kongresové a Univerzitni centrum Evy Jifiéné
s obchodnim domem Frantiska Gahury a Vladimira Kar-
fika. Vzajemné se protinajici cesticky jsou ale zapusténé
pod urovni jemné modelovaného terénu, a tak s patfic-
nym odstupem vidi divak pouze pomalu se zvedajici ze-
leny pas. Chodci, ktefi se na spojnicich pohybuji, se do
tohoto péasu na jedné strané pozvolna zanofuji a na dru-
hé strané z néj opét vychazi. Pokud se zastavi a posadi
se na lem chodniku, nenédpadné tvarovany terén dokaze
castecné odstinit lomoz dopravné vytizené kfiZzovatky.
Se stejnou nevtiravosti, a to s prekvapujicim ucinkem,
je vybrano i uméleckeé dilo Jifiho Valocha v podobé tex-
tu, ktery se opakuje na obrubnicich na nékolika mistech:
»pokazdé uplné jina slova“ Tato ¢asova zkratka velmi ob-
sazné propojuje batovské slogany s témi komunistickymi
stejné jako témi souasnymi.

(RK)

Zlin’s transformation into the management centre of
the global Bata company defines the city to this day.
Each new urban planning or architectural intervention
into the city’s existing structure must ask how it aligns
with or contradicts the original ideas of the architects
in Bata’s design offices. This question must have even
been asked, albeit in a negative sense, by the communist
regime, which sought ways to disguise or conceal Bata’s
legacy. The renaming of Zlin as Gottwaldov, like the stat-
ue of Gottwald himself, which deliberately disrupted the
sightlines leading towards the earlier Tomas Bat’a me-
morial, was one attempt to alter the city’s memory. The
location where the statue of the communist president
Gottwald stood forms something of a joint for the main
axes that cross Zlin: one runs parallel to the Dfevnice
River from east to west, while the other crosses a shal-
low valley from south to north. This generous composi-
tion was designed by Frantisek Lydie Gahura, and the
green belt created was intended to connect the growing
metropolis with the forests above the city and provide
ample space for walking and rest to the inhabitants of
the boarding houses that followed the prospect’s con-
tours. Ellement architectural studio proposed to reha-
bilitate this space with a cross-stitch that connects Eva
Jifiéna’s Congress and University Centre with Frantisek
Gahura and Vladimir Karfik’s department store. Howev-
er, the intersecting paths are recessed below the level
of the finely sculpted terrain and so, with sufficient dis-
tance, the viewer sees only the slowly rising green belt.
Pedestrians on the connecting paths dip slowly into this
belt on one side and emerge from it again on the other. If
they stop and sit down on the edge of the pavement, the
inconspicuously shaped terrain can partially screen out
the noise of the busy intersection. The selected artwork,
by Jifi Valoch, works as unobtrusively, and to surprising
effect. The text “completely different words each time”
is repeated on the kerbs in several places. This timely
commentary forms a pithy link between Bata’s slogans
and their communist and contemporary counterparts.
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V jiho&eské Ckyni Zila Zidovska komunita uz v 16. sto-
leti. Novou synagogu si postavila v roce 1828 v klasi-
cistnim stylu. Prostorny objekt integroval velkou mod-
litebnu, prostorové skromnéjsi zimni modlitebnu, Skolu
a byt. Posledni bohosluzby zde ale probéhly uz pred prv-
ni svétovou valkou a v roce 1922 byla cela sakralni stav-
ba prodana a transformovana k ryze svétskym uceliim,
kdyz doSlo k jeji pfestavbé na truhlarskou dilnu a byt. Po
desetiletich degradace zaloZila v roce 1990 skupina ini-
ciativnich osobnosti Spole¢nost pro obnovu synagogy.
Ta se ve spolupraci s obci Ckyné pustila do dlouhého
a naroéného procesu rehabilitace Zidovské pamatky.
V roce 2011 mohla byt zahéjena rekonstrukce na zakla-
dé financni podpory z fondl Evropské unie. Kvalité reha-
bilitace objektu bezpochyby napomohla architektonicka
soutéz usporadana ve spolupraci s Ceskou komorou ar-
chitektud. Porota se jednoznacéné rozhodla pro soutézni
navrh prazského studia H3T architekti. Naprosta absen-
ce fotografii ¢i jiného dokumentaéniho materidlu, ktery
by zachycoval nékdejsi interiérovou podobu synagogy,
vytvarela prostor pro umélecké kreace i spekulace. Ar-
chitekti z ateliéru H3T se ve své autorské koncepcivolné
inspirovali pvodnim vyznamem feckého slova ,,synagé-
gé“ coz znamena shromazdéni. Zdlraznénim shromaz-
dovaci funkce dokazali trefné propojit minulé i budou-
ci vyuziti stavby. Vytéeného cile dosahli autofi pouzitim
jednoduchych, az neutralnich interiérovych prvku, jaky-
mi jsou vystavni skfiné nebo modulérni pédium velké-
ho sélu anebo lavice a stul pro éteni Tory velmi lapidar-
nich forem v zimni modlitebné. Prostrednictvim téchto
citlivych intervenci vytvofili nenasilny a velmi plsobivy
celek.

(VH)

AJewish community lived in the South Bohemian town
of Ckyné as early as the 16th century. In 1828, a new syn-
agogue was built in the classicist style. The spacious
building comprised a large prayer room, a more modest
winter prayer room, a school and an apartment. However
the last services were held here before World War | and,
in 1922, the entire sacred building was sold and adapted
for purely secular purposes when it was converted into
a carpentry workshop and apartment.

In 1990, after decades of degradation, the Society for
the Restoration of the Synagogue was established. In
collaboration with the town of Ckyné, the members be-
gan the long and difficult process of rehabilitating the
Jewish memorial. In 2011, financial support from the Eu-
ropean Union made it possible to begin the restoration.
The quality of the renovation was undoubtedly aided by
an architectural competition organised in collaboration
with the Czech Chamber of Architects. The jury unani-
mously selected a design from the Prague studio H3T
architekti.

The complete absence of photographs or other docu-
mentation that would have recorded the previous inte-
rior of the synagogue opened space for artistic creativity
and speculation. The H3T architects’ concept was free-
ly inspired by the original definition of the Greek word
“synagogé,” which means assembly. With an emphasis
on this assembly function, they forged an apt connec-
tion between the past and future uses of the building.
The architects achieved their goal through the use of
simple, almost neutral interior elements, such as the ex-
hibition cabinets or modular podium in the great hall, or
the concise, simple shapes of the benches and Torah
reading table in the winter prayer room. Through these
sensitive interventions, they created a gentle and very
effective whole.
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ARCHITEKTONICKE SOUTEZE
1990-2015

Soutéze hraly a nadale budou
hrat ddlezitou roli v kultivaci
vystavéného prostiedi, profese
i celé spole€nosti. To ostatné
dokladaji z nich vzesié stavby,
které Ize v kontextu Ceské
architektury na pirelomu

20. a 21. stoleti povazovat za
vysoky standard. Soutéze si
ovéem béhem let 1990-2015
postupné hledaly své misto.
Rozhodné se nejednalo o néco
samoziejmého. Je proto potifeba
zminit, Ze za kazdou souté&zi stali
konkrétni lidé a specificky, asto
velmi silny piibéhn.

1990-1992

Pfi zpétném pohledu na architektonické soutéze z obdo-
bi 1993 az 2015 je logicky potieba zadit jiz v roce 1990,
ktery pro celou spole¢nost véetné architektonické obce
znamenal zédsadni zménu. V tomto obdobi se postupné
zacala tvofit pravidla pro pofadani soutéZi a vefejné za-
kazky obecné. Ceska komora architektd (CKA) vznikla
v roce 1992, Soutézni fad byl poprvé vydan v dubnu
1993 (podrobnéji viz s. 140) a Zakon o zadavani verejnych
zakazek' (ZZVZ) vstoupil v platnost az v roce 1994. Do
vzniku Komory vykonavala dohled nad kvalitou soutézi
Obec architektt, ktera vSak ¢asto neméla pfilis silnou
vyjednévaci pozici. | kvili tomu soutéZe nezfidka trpély
nejasnou predstavou vyhlasovateltl a Géastnikd o jejich
spravné podobé.

Za prvni 3 roky od revoluce probéhlo pfiblizné 50 soutézi
ruzné kvality, z nichZ bylo minimalné 10 staveb realizova-
no. Zfejmé Uplné prvni porevoluéni soutézi byla ta na pa-
vilon pro EXPO 92 v Seville,? ktera byla po kritice pied-
choziho navrhu z roku 1989 vyhlasena jiz v bieznu 1990.
Vyznamnou se stala vyzvana soutéz na Obchodni dim
na namésti v Litomysli z roku 1992, kde vitézny, a nako-
nec nerealizovany navrh® rozpoutal bouflivé debaty nad
fundamentalistickym pfistupem pamatkové péce.
Velmi aktivni byly v prvnich letech arcibiskupstvi a far-
nosti, které rychle vyuZily nové nabyté svobody k pfipra-
vé svych svatostankl v Praze-Stra$nicich, Brné-Zabo-
vieskach ¢€i Luhacovicich.

Horkou pachuti naopak skongéila velka soutéz na proluku
Myslbek z roku 1992,* kterou vypsal francouzsky inves-
tor ve spolupréaci s hlavnim méstem. Rada nejasnosti ve
vztahu verejného a soukromého subjektu a neregulér-
nost soutéZnich podminek vyustila v odstoupeni ¢asti
odborné poroty. Slusi se dodat, Ze soutézi, kde prvotni
velkd ocekavani vysttidalo rychlé vystfizlivéni, bylo mno-
hem vice.® Nadéjné bylo zahajeni pfiprav velké mezina-
rodni soutéZe na novou prazskou koncertni sifi na zakla-
dé nabidky japonskych investoru v roce 1991. V poroté
méla usednout takova jména jako napt. T. Ando, A. Rossi,
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A. Siza, J. Hejduk, R. Venturi nebo J. Herzog. K dohodé
s investory vSak nikdy nedoslo a Zadna soutéz nepro-
béhla.

PFi zpétném hodnoceni je potfeba ocenit praci prvniho
porevoluéniho priméatora Usti nad Labem Lukase Masi-
na, ktery roku 1992 vypsal vyzvanou soutéz na centrum
mésta, jejimz vysledkem byl jeden z prvnich regulaénich
plani.® Tato souté? jiz byla organizovéna podle pfipra-
vovaného Soutézniho radu CKA a Ize ji tak povaZovat za
prvni ,regulérni“ soutéz. Masin po roce 1994 inicioval
z pozice tajemnika méstského ufadu i nékolik souté-
zi v Ceskych Budéjovicich, na jejichz zakladé béhem
pouhych ¢&tyr let vznikl novy Gzemni plén, Dlouhy most,
dostavba historické radnice a domov pro seniory Sta-
roméstska.

Postupna kultivace soutéZniho prostredi prisla spolu se
zékonem ¢&. 360/1992 Sb.,” ktery upravuje vznik, pravo-
moc a plisobnost Ceské komory architektd. Ta je garan-
tem kvality soutéZi a pro tyto ucely udéluje tzv. regulér-
nost neboli potvrzeni souladu se Soutéznim fadem CKA.

JAK SE SOUTEZI

Mezi lety 1993 a 2015 probéhlo celkem 450 regulérnich
soutézi (obr. 1, s. 110). Mezi né nepocitame studentské
soutézZe a soutézni prehlidky a rovnéz mezinarodni sou-
téZ na Nérodni knihovnu, ktera probihala podle pravidel
UIA.

Specifikem ceského soutézeni byla ve sledovaném ob-
dobi vyrazna prevaha otevienych soutézi nad ostatnimi
typy (obr. 2, s. 111). Jedna se o maximalné demokratickou
formu vybéru, kde jsou zajis§tény rovné podminky pro
vSechny potencialni i¢astnikyj; jejich obsazenost a kva-
lita vysledki je vSak znaéné nejista a zavisi na mnoha
faktorech. U mnoha vyhlasovatelli se pak dlouhodobé
setkava s nedlvérou.

MozZna praveé proto byly v prvnich porevoluénich letech
hojné vyuzivany i soutéze vyzvané. Postupnym zpres-
fAovanim pravniho rdmce a implementaci evropskych
pravidel vyzvané soutéze témér vymizely, coz mélo za
nasledek i vyrazny ubytek soutézi. Nejhor§im obdobim
pak byl za¢atek 21. stoleti. Nejenze kazda soutéz byla
doslova malym zazrakem, fada jich navic skoncila ne-
uspéchem.

Zlom nastal po roce 2010, kdy pocet soutézi zacal stou-
pat predevsim diky nové generaci politikd, ktefi uspé-
li v komunalnich volbéch, jako tomu bylo napfiklad ve
Vodnanech, Semilech nebo Plané u Marianskych Lazni.
Do poctu soutézi se pozitivné promitl i rostouci pocet
lokalnich spolk(, méstskych architektl a zvySeny zajem
o kvalitu vefejného prostoru a véci vefejnych obecné.

KDO SOUTEZI

Vyhlasovatelem architektonickych soutézi byl v drtivé
vétsiné verejny sektor (obr. 3, s. 112). Soukromi investofi
vyuzivali regulérnich soutézi zcela vyjimeéné, protoze je
k jejich pofadani v podstaté nic nenutilo.

Presto Ize nalézt nékolik kvalitnich prikladd soukromych
investic z druhé poloviny 90. let. Spole¢nost Metrostav
v Praze na zakladé tfi vyzvanych soutézi vystavéla ad-
ministrativni budovu v Thamové ulici® a obytné soubory
na Strahové® a v Tiché Sarce.”® Podobnym zpisobem
vznikla fada soukromych budov i na uzemi brnénské
méstské pamatkové rezervace, kde bylo pofadani archi-
tektonickych soutézi zavaznym pozadavkem uzemniho
planu™

U statu dlouhodobé& mnoho podpory pro soutéze nena-
chéazime. O soutézich se na vladni trovni za¢alo mlu-
vit aZ v souvislosti s dokumentem Politika architektury
a stavebni kultury z roku 2015, ktery tak na sledované
obdobi nema Zadny vliv. Tlak na soutézZe prichazel pre-
devsim zdola a jejich pofadani bylo v mnoha pfipadech
spi$e zasluhou jednotlivcl nezli peclivé organizované-
ho systému. Proto nepfekvapi, Ze nejcastéjSim verejnym
vyhlaSovatelem byly jednotlivé obce, které maji na cel-
kovém poctu dvoutietinovy podil (obr. 4, s. 112).
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Zakon €.199/1994 Sb.
o zadavani vefejnych
zakazek.

2
Autofi: Martin Némec,
Jan Stempel, Petr Rezek.

3

Autofi: Josef Pleskot,
Radek Lampa, Vladimir
Krajic.

4
Autofi: Zdenék Holzel,
Jan Kerel.

5

Napfiklad soutéze

s mezinarodni uGasti
na prazské Bubny-
Zatory, uzemi Hlavniho
a Masarykova nadrazi
nebo brnénské Jizni
centrum.

6
Autofi: Roman Koucky,
Michal Sramek.

7

Zakon &.360/1992 Sb.,
o vykonu povoléni
autorizovanych
architektd a o vykonu
povolani autorizovanych
inZzenyra a technikd
¢innych ve vystavbé.

8

Autofi: Vaclav Kralicek,
Emil Prikryl, Bretislav
Lukes, Zdenék Korch.

9

Autofi: A69 architekti /
Boris Red¢enkov, Prokop
Tomasek, Jaroslav
Wertig.

10

Autofi: Kuba & Pilaf
architekti / Ladislav
Kuba, Tomas Pilaf.

1

Vyhlaska ¢.16/1994,

0 zavaznych ¢astech
Uzemniho planu mésta
Brna, ¢lanek 12.



1
Act No.199/1994 Coll.,
on Public Procurement.

2

Architects: Martin
Némec, Jan Stempel,
Petr Rezek.

3

Architects: Josef Pleskot,
Radek Lampa, Vladimir
Krajic.

4
Architects: Zdenék
Holzel, Jan Kerel.

5

Such as the international
competitions for
Prague’s Bubny-Zatory,
the area of Hlavni (Main)
and Masaryk Station
and Brno’s Jizni centrum
(Southern Centre).
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ARCHITECTURAL COMPETITIONS
1990-2015

Competitions have and will
continue to play an important
role in the cultivation of the built
environment, the profession of
architecture and society as a
whole. This is evidenced by the
buildings that result from them,
which represent a high standard
in the Czech architecture context
at the turn of the 21st century.
From 1990-2015, however,
competitions were gradually
finding their place and were

not something to be taken

for granted. It is, therefore,
necessary to mention that behind
each competition there were
specific people and a specific,
often very compelling, story.

6
Architects: Roman
Koucky, Michal Sramek.

7

Act No. 360/1992 Coll.,
on the Professional
Practice of Certified
Architects and on the
Professional Practice of
Certified Engineers and
Technicians Active in
Construction.

Architects: Véaclav
Kralicek, Emil Pfikryl,
Bretislav Lukes, Zdenék
Korch.

9

Architects: A69 architekti
/ Boris Red¢enkov,
Prokop Tomasek,
Jaroslav Wertig.

10

Architects: Kuba & Pilaf
architekti / Ladislav Kuba,
Tomas Pilar.

1

Decree no.16/1994 on
the binding provisions
of the Brno Zoning Plan,
article 12.

1990-1992

When looking back at architectural competitions held
from 1993 to 2015, it is logical to begin with 1990, a
year that marked a fundamental change for the whole
of Czech society, including the architectural communi-
ty. During this period, the rules for organising competi-
tions and public procurement gradually took shape. In
1992, the Czech Chamber of Architects (CCA) was es-
tablished and the Competition Code was first issued in
April 1993 (see page 140), while the Public Procurement
Act' came into force only in 1994. Before the Chamber
was established, the quality of architecture compe-
titions was overseen by the Architects’ Association,
which often lacked a strong negotiating position. As a
result, competitions often suffered from a lack of clar-
ity among both conveners and participants as to their
proper form.

Approximately 50 competitions of varying quality took
place in the first three years after the revolution, from
which at least 10 buildings resulted. The very first
post-revolutionary competition was probably one to
design a pavilion for EXPO 92 in Seville,2 which was an-
nounced in March 1990 following criticism of the previ-
ous design selected in 1989. The 1992 competition for a
department store on the square in Litomys| was signifi-
cant, as the winning design,® which ultimately remained
unimplemented, sparked a stormy debate on the con-
servation authorities’ reactionary approach.

The Archbishoprics and parishes were very active in the
early 1990s and quickly took advantage of their new-
ly acquired freedom to prepare houses of worship in
Prague-Strasnice, Brno-Zaboviesky and Luhacovice. In
contrast, a major 1992 competition for the Myslbek site,*
announced by a French investor in cooperation with the
capital city, left a bitter taste. Much uncertainty around
the relationship between the public and private enti-
ties and the irregularity of the competition led part of
the jury of experts to resign. There have also been many
other competitions where initially high expectations

have been quickly followed by a period of sobering up.®
One example occurred in 1991, when promising prepa-
rations for a major international competition to design a
new concert hall in Prague backed by Japanese inves-
tors got underway. The jury was to include such names
as T. Ando, A. Rossi, A. Siza, J. Hejduk, R. Venturi and J.
Herzog. An agreement was never reached with the in-
vestors, however, and the competition was never held.
In retrospect, the work of Lukas Masin, the first post-rev-
olutionary mayor of Usti nad Labem, deserves appreci-
ation. In 1992, Masin announced a competition to de-
sign the city centre, which resulted in one of the first
regulatory plans.® Organised according to the CCA’s
proposed Competition Code, this can be considered
the first “fair and correct” competition. Starting in 1994,
Masin, as secretary of the municipal council, initiated
several competitions in Ceské Budéjovice. In just four
years, these produced a new land-use plan, Dlouhy most
(The Long Bridge), an addition to the historic town hall
and the Staroméstska home for the elderly.

The gradual cultivation of the competitive environment
occurred in tandem with Act 360/1992,” which provides
for the establishment, powers and scope of authority of
the Czech Chamber of Architects. The Chamber guaran-
tees the quality of competitions and certifies their “reg-
ularity,” or compliance with the CCA Competition Code.

THE HOW

Between 1993 and 2015, 450 fair and correct compe-
titions took place (fig. 1, p. 110). This figure does not in-
clude student competitions, competitive showcases or
the international competition for the National Library,
which took place according to UIA regulations.

Czech architectural competitions in the period under re-
view were notable for the prevalence of open competi-
tions (fig. 2, p. 111). Open competitions offer the most
democratic selection process, with a level playing field
ensured for all potential participants. However, the num-
ber of participants and the quality of the results are hard
to predict and depend on many factors; convenors have
thus long been sceptical of open competitions.
Possibly due to this reason, selective competitions were
also common in the first post-revolutionary years. With
the gradual refinement of the legal framework and the
implementation of European rules, selective competi-
tions almost disappeared, which resulted in a significant
decline in the number of competitions. The early years of
the 21st century were the worst period; each competi-
tion was a small miracle and many ended unsuccessfully.
The turning point came after 2010, when the number of
competitions began to rise again thanks to victories of
several political groups in the local elections in towns
such as Vodnany, Semily, and Plana near Marianské
Lazné. The growing number of local associations and
municipal architects and increased interest in the qual-
ity of public space and public affairs at large have also
had a positive impact on the number of competitions.

THE WHO

Architectural competitions are overwhelmingly con-
vened by public sector entities (fig. 3, p. 112). In the ab-
sence of any compulsion to hold them, private investors
very rarely made use of regulated competitions. Never-
theless, it’s possible to cite some examples of quality pri-
vate investment dating from the mid-1990s. In Prague,
Metrostav built an administrative building on Thamova
Street® and residential complexes in Strahov® and Ticha
Sarka' as the result of three separate selective compe-
titions. Several private buildings were similarly built in
the Brno Municipal Conservation Area, where the zoning
plan mandated architectural competitions."

Little long-term support for competitions can be found
at the state level. Competitions only started to be dis-
cussed at the governmental level in connection with the
Architecture and Building Culture Policy of 2015, which
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Nejvice soutézi mezi samospravami logicky vypsalo
notlivé méstskeé Casti. Nasleduji dalsi velkd mésta Brno,
Plzen, Hradec Kralové, Ceské Budéjovice a prekvapivé
mensi Pisek.

Soutéze vSak nebyly doménou pouze vétSich mést, kte-
rd maji pro jejich poradani dobré personalni podminky,
pfipadné vlastni koncepéni odbory. Mezi 115 obcemi,
které ve sledovaném obdobi vypsaly soutéz, jsou ne-
zfidka i ty s méné nez 1000 obyvateli, jako napfiklad
Maslovice, Uholicky, Tetin nebo méstys Novy Hradek.
Nejmensi obci, ktera vyhlasila soutéz, je mésto Bozi Dar
(253 obyvatel).”

Casta absence dlouhodobého koncepéniho pfistupu
muze vysvétlovat i to, Ze priblizné dvé tretiny z onéch
115 obci mély zkuSenost s vypsanim pouze jedné jediné
soutéze. Obce bez zkusenosti mohly tézit z podpory ne-
ziskového sektoru, ktery dlouhodobé reprezentuje Spo-
le€nost Petra Parléfe a Nadace promény Karla Komarka.
Ve vypisovani soutézi naopak selhaly kraje, které jsou
zfizovateli stfednich $kol, domov( pro seniory™ nebo
regionalnich kulturnich instituci. Nejinak tomu bylo do
roku 2002 i u jiz zruSenych okresnich uradti. Obdobné
na tom byly univerzity, nemocnice a dalSi vefejné institu-
ce, které jinak do stavebni €innosti investovaly vyznam-
né finanéni prostredky.

CO SE (NE)SOUTEZI

Na zakladé predchoziho neprekvapi, Ze nejcastéjsi
soutéZenou typologii byly obéanské stavby v hodnoté
do 100 miliond K&, konkrétné pak ty s administrativni,
kulturni ¢i spolec¢enskou funkci (obr. 8, s. 112). Vétsi za-
stoupeni mély rovnéz soutéze na stavby pro vychovu
a vzdélavani; skuteé¢ny boom v této typologii vSak na-
stal az po roce 2015. Zarazejici je minimum soutézi na
bytové stavby, pfitom jen mezilety 1997 a 2005 bylo dle
udaji Ministerstva pro mistni rozvoj postaveno 27 000
byt v hodnoté 20 miliard Ké&. Stejné tak chybély soutéze
na ty nejvyznamnéjsi budovy, jako jsou koncertni saly,
divadla, muzea a galerie, kde by mély byt samozrejmosti.
Pravdou vSak je, Ze takovych objektu se u nas postavilo
minimum bez ohledu na soutéze.

Dobrym zvykem naopak bylo soutézit stavby reprezen-
tujici stat v zahranici, tedy zastupitelské urady, konzulaty
arezidence velvyslance,"* jejichZ vystavbu ma na starost
Ministerstvo zahrani¢nich véci.

Soutéze s tematikou dopravni infrastruktury se omezily
na mosty a lavky, pfipadné parkovaci domy. Opomijeny
pak byly terminaly vefejné dopravy a nadrazi. Naopak
tradiénim tématem byla verejna prostranstvi, konkrétné
revitalizace parku a historickych namésti. S tématem
vefejnych prostranstvi souvisi i velké zastoupeni vy-
tvarnych soutézi na pomniky, vodni prvky nebo mobiliafr.
Relativné ¢asté byly soutéze urbanistické, které se vSak
zamérovaly pfevazné na mésto, nikoliv na praci s kra-
jinou.

JAKE JSOU VYSLEDKY?

Architektonicka soutéz, respektive vybér zpracovate-
le projektu je pouze malou epizodou v jinak zdlouha-
vém a slozitém procesu, ktery je zavr§en dokonéenou
a zkolaudovanou stavbou. To se ve sledovaném obdobi
podafilo ve 173 pripadech (v katalogu prezentujeme
134 staveb), coz je témér tretina ze zminovanych 450
soutézi (obr. 9, s. 113). Dalsich 31 bylo zakon¢eno vyda-
nym Gzemnim ¢&i regulaénim planem nebo Gzemni stu-
dii. Desetina soutéznich navrhu se stéle nachazi ve fazi
projektovani nebo stavby a k realizaci sméruje. Zhruba
tretina soutézi skongila bez dalSiho pokracovani. Z nej-
znaméjSich nerealizovanych soutézi mdzeme zminit ty
na budovu magistratu v Liberci, meteorologickou stanici
na Seraku a pomnik T. G. Masaryka v Praze (vSe 1996),
namésti Svobody v Brné a Bazantnici Prazského hradu
s hvézdnym mezinarodnim obsazenim (oboji 1997), gale-
rii v Sovovych mlynech (1998), krajskou knihovnu Vyso-
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¢iny (2006), zastupitelsky ufad ve Washingtonu (2009),
Cernou louku v Ostravé a smutecni sifi v Roudnici nad
Labem (oboji 2010) ¢i kapli v Lezékach (2011).

Od vyhléseni soutéze ke kolaudaci primérné uplynulo
4,5 roku, pfiéemz soutéz samotna z tohoto ¢asu ukro-
jila pfiblizné 3-4 mésice. Nejrychleji realizovanou no-
vostavbou je Komenského most v Jaroméfi,” ktery byl
dokoncen rok a 9 mésicu od vyhlaseni soutéze. Podobné
dlouho trval proces rekonstrukce budovy sportovniho
areélu Blanice™ ve Vodiianech. Vyrazem obdobi ne-
svazaného legislativou a snad i ,,sklepacké” atmosféry
je rekonstrukce Dolniho namésti ve Slavonicich,” ktera
probéhla véetné vyzvané soutézZe od Unora do fijna roku
1994.

Na opaéném konci jsou projekty, které na dokonéeni ce-
kaji i vice nez 15 let. U Moravskoslezské védeckeé knihov-
ny v Ostravé™ (16 let), ndmésti Jana Palacha v Praze™ (18)
i zastupitelského ufadu v australské Canbefe® (25) je
vS8ak stéle pravdépodobnost, Ze se tak v budoucnu stane.
Nejmensi stavbou podle vySe stavebnich nakladd byl
s hodnotou 200 tisic K& pomnik dé&inskych méstanu
na Marianské louce.? Naopak historicky nejvétsi reali-
zaci byl univerzitni kampus Masarykovy univerzity v Br-
né-Bohunicich?? s celkovymi naklady pies 5 miliard K¢.
Jedinou realizaci, kterou jiz nespatfite (vyjma docasnych
instalaci a vystavnich pavilond), je brnénsky pamatnik tfi
odbojtl od Zderika Makovského z roku 1999, jehoz vrst-
vené sklo popraskalo a v roce 2010 musel byt odstranén.

ZAJIMAVOSTI

Architektonicka soutéz neni zrovna snadnou cestou, jak
ziskat zakazku. Oteviené soutéze totiz maji v priméru
kolem 20 u&astnikd. Nejvice jich bylo v soutéZi na Navrh
druhé véze katedraly sv. Bartoloméje v Plzni (137 ucast-
nikd), Smutedéni sifi v Roudnici nad Labem (127) a Pen-
zion IV v Opavé (110). Presto je fada ateliérd, kterym se
ve sledovaném obdobi pravidelné dafilo vyhravat. Tim
architekti, ktefi mezi lety 1993 a 2015 vyhrali 13 soutézi.
S osmi vitézstvimi nésleduje architekt Roman Koucky
a ateliér Projektil, dale architekt Petr Pel¢ék, dfive jako
partner spole¢ného studia s Petrem Hrasou (7), ateliér
Sramkova architekti, respektive pokracovatelé Ehl &
Koumar architekti, a rovnéz ateliér RAW (oba 6).

Tomas Zdvihal

Autor se v rdmci Cinnosti v pracovni skupiné SoutéZze
CKA vénuje statistice architektonickych soutézi.
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did not influence the period under review. The pressure
to hold competitions came primarily from below, and, in
many cases, they were organised thanks to the work of
individuals as opposed to well-organised processes. It
is thus unsurprising that competitions were most fre-
quently convened by individual municipalities, which ac-
counted for two-thirds of the total (fig. 4, p. 112).
Logically, the capital city of Prague organised the larg-
est number of competitions, but some city districts were
significantly more active than others. Other large cities,
such as Brno, Pilsen, Hradec Kralové and Ceské Budé-
jovice and, surprisingly, the smaller town of Pisek, fol-
lowed suit. Still, competitions have not been the sole do-
main of larger cities with the staffing and departments
to organise them. The 115 municipalities that launched
competitions in the period under review includes sever-
al with fewer than 1,000 inhabitants, such as Maslovice,
Uholiéky, Tetin and Novy Hradek. The smallest munici-
pality to convene a competition is the town of Bozi Dar
(population 253).12

The frequent absence of any long-term conceptual ap-
proach may also explain why approximately two-thirds
of those 115 municipalities organised only a single com-
petition. Inexperienced municipalities could have ben-
efited from the support of the non-profit sector and
long-standing organisations such as the Petr Parléf So-
ciety and the Karel Komarek Promény Foundation.

At the same time, some regions responsible for estab-
lishing secondary schools, retirement homes™® and re-
gional cultural institutions have failed to launch compe-
titions. Until their abolition in 2003, this was also true of
the district authorities. Universities, hospitals and oth-
er public institutions, which otherwise invested signif-
icant funds in construction activities, were in a similar
situation.

THE WHAT

Based on the preceding analysis, it is unsurprising that
competitions were most frequently convened for civil
constructions valued up to CZK 100 million, specifical-
ly those with administrative, cultural or social functions
(fig. 8, p. 112). Competitions for educational and train-
ing buildings were also common, though this sector’s
real boom came after 2015. What is striking is the min-
imal number of competitions for residential buildings;
from 1997-2005, according to the Ministry of Region-
al Development, only 27,000 flats worth CZK 20 billion
were built. Similarly absent were competitions for im-
portant buildings, such as concert halls, theatres, mu-
seums and galleries, which should have been held as
a matter of course. However, the truth is that few such
buildings have been built in our country, regardless of
competitions.

On the other hand, competitions for buildings designed
to represent the Czech state abroad, such as embassies,
consulates and ambassadorial residences,* emerged as
a positive development, with the construction of such
buildings overseen by the Ministry of Foreign Affairs.
Competitions for transport infrastructure were limited
to bridges and footbridges or parking garages. Public
transit terminals and stations were largely neglected.
Public space, however, was a traditional theme, partic-
ularly the revitalisation of parks and historic squares. A
large number of artistic competitions for memorials, wa-
ter features or city furniture were associated with the
theme of public space. Urban design competitions were
also quite frequent, but these focused primarily on the
city, as opposed to the landscape.

THE RESULTS

An architectural competition, or rather, the selection of
the project developer, is only a small episode in an oth-
erwise lengthy and complex process that culminates in
a completed and approved building. This was achieved
in 173 cases in the period under review (the catalogue

presents 134 buildings), which amounts to more than a
third of the 450 competitions mentioned (fig. 9, p. 113).
Afurther 31 have been completed with an issued zoning
orregulatory plan orland-use study. A tenth of the com-
petition proposals are still in the design or construction
phases and are moving towards completion. Around a
third of the competitions have ended without further
progress. The most famous competitions to produce
no implemented design include those for Liberec City
Hall, the Serdk meteorological station and the T. G. Ma-
saryk monument in Prague (all 1996), Namésti Svobody
in Brno and the Prague Castle Pheasantry, with a cast
of international stars (both 1997), a gallery in Owl Mills
(1998), the Vysocina Regional Library (2006), the em-
bassy in Washington (2009), the Cerna Louka complex
in Ostrava and a mourning hall in Roudnice nad Labem
(both 2010) and a chapel in Lezaky (2011).

An average of 4.5 years elapsed from the announcement
of the competition to the completion of the project, with
the competition itself taking approximately 3-4 months.
The most quickly erected new build is the Komensky
Bridge in Jaroméf, finished one year and nine months
after the competition was announced. The renovation
of the Blanice sports complex in Vodrany™ took a sim-
ilar length of time.

The renovation of Dolni namésti (Lower Square) in Sla-
vonice,” the entirety of which (including a selective
competition) took place from February to October of
1994, speaks to a rather punk period unbound by leg-
islation.

At the other end of the spectrum, some projects have
been waiting for completion for over 15 years. There is
still a chance that the Moravian-Silesian Research Li-
brary in Ostrava (16 years),’® Jan Palach Square in Prague
(18),"® and the Czech Embassy in Canberra, Australia
(25)?° will be completed in the future.

The smallest project in terms of construction costs was
a CZK 200,000 monument to the townsmen of Dé&in on
Marianska Louka.? The largest, in contrast, was the Bo-
hunice campus of Masaryk University in Brno? at a total
cost of more than CZK 5 billion.

The only implementation that is no longer in existence
(except for temporary installations and exhibition pa-
vilions) is Zdenék Makovsky’s 1999 Memorial to Three
Brno Resistance Movements, which had to be removed
in 2010 after its laminated glass developed cracks.

POINTS OF INTEREST

An architectural competition is not an easy way to ob-
tain a commission. Open competitions attract about 20
participants on average. The highest number of partic-
ipants took part in competitions to design the Second
Tower for the Cathedral of St. Bartholomew in Pilsen
(137 participants), the Mourning Hall in Roudnice nad
Labem (127) and Pension IV in Opava (110). Still, several
studios managed regular wins during the period under
review. The most successful according to the number of
victories is Kuba & Pilar architekti, who won 13 competi-
tions between 1993-2015. Roman Koucky and the Pro-
jektil studio are next with eight, followed by Petr Pel¢ak,
first as a partner in a studio shared with Petr Hrasa (7),
Sramkova architekti and its successors Ehl & Koumar
architekti and RAW studio (6 each).

Tomas Zdvihal
The author deals with the statistics of architectural

competitions as part of the CKA Competitions work-
ing group.
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POCET REGULERNICH SOUTEZi ROCNE

(nejsou zapoéitany soutézni prehlidky a studentské soutéze)

40

38

30

30

24

20

21 21

15

1993
1994
1995
1996
1997
1998
1999
2000

2001
2002
2003
2004
2005
2006
2007
2008
2009

2010

20M

2012

2013

2014

2015

6
LOKACE SOUTEZi

(vychazi z aktualniho izemniho Elenéni kraju platného od roku 2000)

Hlavni mésto Praha
Jihomoravsky kraj
Stiedocesky kraj
Jihocesky kraj
Moravskoslezsky kraj
Plzerisky kraj
Krélovéhradecky kraj
5 Pardubicky kraj
T Olomoucky kra
5 Zlinsky kraj
4 Liberecky kraj
4 Ustecky kraj
2 Kraj Vysocina
1 Karlovarsky kraj
2 vypsané v CR pro zahr.

3 bez konkrétni lokace
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2
CLENENI PODLE TYPU SOUTEZE

vefejné oteviené (69 %)
[ vyzvané (18 %)
B kombinované (12 %)

B soutézni workshop (1%)

30

20

1993
1994
1995
1996
1997
1998
1999
2000

veft. prostr. (parky, nabrezi, krajina)
vet. prostr. (ulice, ndmésti, naves)
tuzemni plany

urbanismus

administrativni stavby

sakralni a funeralni stavby

dopravni stavby

kulturni a spole¢enské stavby

cest. ruch, turismus, obchod, sluzby
obytné budovy

sportovni a télovychovné stavby
vychova a vzdélavani

zdravotnictvi a sociélni sluzby
mobilia, expozice, pomnik, vytv. dilo
inZenyrské stavby

pramyslové a ostatni tech. stavby
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2003
2004
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ARCHITEKTONICKE SOUTEZE PODLE
TYPOLOGIE ZADANI
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3
PODIL SOUKROMEHO A VEREJNEHO SEKTORU
NA VYHLASOVANI SOUTEZI

vefejny (86 %)

B soukrom y, v&. neziskovych organizaci (14 %)
Y, vy 9
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ENENi OBCi DLE VYZNAMU A VELIKOSTI

mésta (44 %)
krajska a statutarni mésta (36 %)

Hlavni mésto (16 %)

obce, méstyse (4 %)

4
PODIL JEDNOTLIVYCH VYHLASOVATELU
VEREJNEHO SEKTORU

obce (65,5 %)
soukromy sektor (9 %)
ostatni vefejné instituce (9 %)
neziskovy sektor (6 %)
univerzity (4 %)
ministerstva (2 %)
okresni ufady (1,5 %)
kraje (1,5 %)

nemocnice (1%)

cirkev (0,5 %)
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7
PODIL REKONSTRUKCI A NOVOSTAVEB ZADANYCH
PROSTREDNICTViM ARCHITEKTONICKE SOUTEZE

novostavba (54 %)

I rekonstrukce (46 %)

9
ARCHITEKTONICKE SOUTEZE PODLE STAVU
NAVAZUJICIHO PROCESU

realizovana stavba, dilo (38 %)

nerealizovano (34 %)

sméfujici k realizaci ¢i vydanému planu (10 %)
nezjisténo (10 %)

vydany plan UP, RP, US (7 %)

zruseno (1%)

9
ARCHITEKTONICKE SOUTEZE PODLE STAVU
NAVAZUJICIHO PROCESU

11-100 mil. K& (45 %)
do 10 mil. K¢ (16 %)
101-200 mil. K& (16 %)
201-500 mil. Ké (10 %)
501-1000 mil. K¢ (9 %)

vice nez 1000 mil. K¢ (4 %)
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Re&eni vnitinich prostor dvou namésti v MPR Slavonlce
Mésto Slavonice

Roman Koucky, Sarka Mala, Jan Spilar
199371994
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Statni okresni archiv v Semllech
Okresni Gfad Semil
JBKM architekti (Petr Bour
1993 /1995

Dostavba proluky Novobranska 18 v Brnél
INKO
Antonin Novak, Tomas Rusin, Petr Valenta, Ivan Wahl

T

Bl’mskokatolicky farni kostel v Opavé-KyleSovicich|
Rimskokatolicky farni ufad mésta Opavy
Jan Kovar

1993/ 2001 1993 /1995
Navrh nového Okresniho archivu ve Frydku-Mistku

Okresni Gfad Frydek-Mistek AVU Praha
Alois Novy Karel Rulik
1993 /1996 1994 /1999

1995/2000

Horni néamésti v Olomouci

Statutarni mésto Olomouc

Petr Hajek, Jan Sépka, Jaroslav Hlasek
1995 /2001

Pfistavba okresniho uradu ve Frydku -Mistku
Okresni tfad Frydek-Mistek %7

Dus$an Rozsypal
1995 /1998




Statutarni mésto Prerov
Jifi Vrbik
1995 /1997

1993—-20 (
Nové némésti ve Stéti"
Meésto Stéti [
Véra Machoninova
1995 /1998 "

Objekt radnice UMO PW
Statutarni mésto Plzen il

AVE architekt (Vaclav UI¢, Vaclav Smolik)
1995 /1999 :

HYPO Reality spol. s.r. o.
Bernhard Winking, Martin Froh
(Ceska spoluprace SIAL §

Divadlo loutek v Ostravé)
Statutarni mésto Ostrava
Petr Hajek, Gabriela Minarova
1995 /1999 — *

Meéstsky mobiliaf pro hl. m. Prahu ,;Sloup a hodiny*
Magistrat hlavniho mésta Prahy

Jifi Spacek

1995 /1997

Komeréné administrativni centrum Metrostav v Karliné
Metrostav
Véclav Krali¢ek, Emil Prikryl, Vladislav Beka, Bretislav Lukes,
Zdenék Korch, interiér AP atelier, Josef Pleskot/”
1996 /1998 F

Dlouhy most v Cegkych Budéjovicich

Statutarni mésto Ceské Budéjovice

Roman Koucky architektonicka kancelar (Roman Koucky,

Tomas Rotter, Libor Kabrt, Martina Portykova, Jaroslav KorbelaF)
1996 /1998

Ny s

A WK((‘((((!"W'

objektem na Husové namésti v HoraZzdovicich
Mésto Horazdovice i

AP ateliér (Josef Pleskot, Radek Lampa, Zdenék Rudolf,
Filip Tittelbach)=# ol ,

A.D.N.S. architekti
1996 /2000
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Interiéry a pfilehlé statné-reprezentativni
a provozni prostory Senatu PCR
Kancelaf Senatu

Jan Sestak

1996 /1997

Michal Gavlas#*
1996 /1998

Architektonicka studie nového objektu
Statniho okresniho archivu v Chrudimi
Okresni Gfad Chrudim
SIAL architekti a inZenyfi (Radim Kousal, Radek Zeman)
1996 /1999

Viceucelové zarizeni JAMU Brno - Novobranska 13
JAMU

Jaroslav Cerny, Zdenék Makovsky, Jan PolaSek
1996 /1999

==

Navrh stfe$ni nastavby a stavebnich uprav panelového
domu v Novém Boru, tfida T. G. M. 822-826

Mésto Novy Bor

Jaroslav Slavi¢ek, Karel Tybl Alan Tomek

1996 /2000

1996 / 2000

Proluka Rasinova 4/6 a narozi Rasinova - Jakubské namésti
Primyslové stavby Brno

Jindfich Skrabal, Jan Sapék, Ludvik Grym
1996 /2000




Hotel Four Seasons Praha

Magistrat Hlavniho mésta Prahy, FS Hotel Prague &
Atelier Dum a mésto (Jifi Harka, Vitézslava Rothbauerova)
1996 /2000 ALy

Uprava, vyhledové vyuZiti a provozni vztahy jadra hradu Helfétyna
Muzeum Komenského v Prerové

Alena Vrazelova
1996 /2000

Klasterni zahrada v Litomysilil
Meésto Litomysl
Radko Kvét, Vaclav Babka, Zdenek Sendle
1997 /2000 e

Pfistavba stavajiciho domova diichodct Staroméstskafi™

v Ceskych Budéjovicich

Statutarni mésto Ceské Budéjovice

ABM architekti (Petr Bouril, Jaroslav Hlasek, Antonin Holubec,
Vit Méaslo, Jan Muzik)
1997 /2001

Névrh vhodného umisténi sochy Winstona Churchil laSiiEse L
a ideového feseni prostoru Namésti Wmstona Church|lla \Y Praze 3
Méstska ¢ast Praha 3 s o,
Libor Culka, Pavel Kolibal
1997 /1999

Méstskeé koupalisté v Trutnové

Meésto Trutnov

Mikolas Vavrin, Tomas Turek, Pavel Tomek
1997 /2000

Skandinavské centrum, Karlovo namésti, Prahal
Magistrat hl. m. Prahy, investor Golub-Europe L.C.C.
SIAL architekti a inzenyfi (Jifi Bu¢ek, Radim Kousal, Jifi Taus)
Lohan Associates
1997 /2002
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Muzeum T.G.M. v Lanech
Nadace muzea T.G.M.:
Vladimir Stulc Jan Vran
1997 /2002

DESET

Méstsky mobiliai pro méstskou pamatkovou zénu v Ostravé
Statutarni mésto Ostrava =
Lubomir Hruska|
1997 /1999

Nabidka projektu na diim s pecovatelskou sluzboul™
Horazd'ovice — narozi ulic Loretska a Mayerova
Mesto Horazdowce

1998 /2000

Pomnik u¢astnikiim prvniho, druhého a tfetiho odboje
v mésté Brné

Statutarni mésto Brno

Zdenék Makovsky, text Ludvik Ki ndera
1998 /1999

Hradec Kralové - humanizace lokality Jungmannova
Statutarni mésto Hradec Kralové

Alexander Pur, Vladimir SO|CJ it iy

1998 /2000 :'"‘ 3

Meésto Jicin
Pavel Mudrunka
1998 /2001

Indonéska diungleﬂ
Zoologicka zahrada hl. m. Prah A
AND architektonicky atelier (Vratislav Danda,;
Milos Hula, Jaromir Kosnar, Pavel UIImann)

1998 /2004 %

Reseni dostavby budov internich obort véetné navaznosti -
propojovaci objekty v hlavnim areéalu fakultni nemocnice
Hradec Kralové

Fakultni nemocnice Hradec Kralové

DOMY (Michal Juha, Jan Liman, Jan Topinka)
1999 /2002,2004

Bytové domy U Nemocnice E ol
Meésto Litomysl
AP ateliér (Josef Pleskot s Radek Lampa, Filip Tittelbach)
1999 /2002

Ddm s pecovatelskou sluzbou'
Mesto Plsek&




Dostavba nérozi Josefska - Novobranska v Brné
Eva Pasekova, Jan Paseka —
Architekti Hri$a & Pel¢ék, Ateliér Brno
1999 /2003 ’

19932004

Reseni pavilonu CR véetné interiéru a okolnich
na EXPO v Hannoveru
KancelaF generélniho komisare tcasti CR
na EXPO 2000 v Hannoverul’
D U M Architekti (Marek Chalupa, Milan Jlrovec Miroslav, 4
Holubec, Stépan Chalupa, Martin Rusina, Kamila Venclikova)
1999 /2000

Startovni byty pro mladé rodiny
MMR
S.H.S architekti (Martina Bufi¢ova
Lubor Sladky)
1999 /2001

Masarykovo namésti - pokracovani pés
Statutarni mésto Hradec Krélové
Casua

1999/2002

Metrostav
AB9 - architekti (Borls Hedcenkov Prokop
Tomasek, Jaroslav Wertig)

1999/2003

Jan Fahrner
1999/2003

Statutarni mésto Prerov
Alexius Appl
2000/2002

S

Dolni ndmésti ve Vseting"
Mésto Vsetin | - d

studio BLOCK (Petr Osicka Milan Chlapek,
Libor Sostak) X
2000/2003

Aredl zastupitelského uradu ve Vilniusu

mMzv ‘

LENNOX architekti (Markéta Smrckova, Jindfich Stary
Tomas Stary, Jifi Stejskalik, Michal Schwarz)
2000/2004

Objekt specializovanych vyukovych prostor
MZLU
ATELIER CHLUP (Martin Dolezal, Jan Chlu P
Petr Goles, Lukas Urban) g
2000/2004
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Zpracovani navrhu feSeni stavby stavebni a interiérové Gpravy..
&asti budovy lll. Lékarské fakulty na spravnim tzemi 3
méstskeé Casti Prahy 10 a na vyhledani budouciho zpracovate
uplIné projektové dokumentace
Univerzita Karlova v Praze'
Pavla Kordovska
2001/2002

DESET

Regeni Dolniho namésti v Opavé " 48 _

Statutarni mésto Opaval™
Josef Panna, Radim Cerny
2001/2004

Vytvarny navrh véetné urbanistického rfeseni okoli pamatniku
Seskoslovenskym zahraniénim vojakam padlym na bojistich Il.
svétové valky 1939-1945 na Vitézném namésti v Praze 6-Dejvicich
Méstska ¢ast Praha 6

Jifi Pliestik, Tomas Novotny, Jifi Opocensky
2002 /2004

S3




19932004
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Dostavba areélu Jedli¢kova ustavu a kol v Praze
Jedli¢klv ustav a skoly
Jifi Lasovsky
1995 /2007

cESET I TUm——

Rekonstrukce domu &. p. 60, tfida Miru (pasaz) Pardubi
Statutarni mésto Pardublce !

Miroslav Petran \ \

1996 /2013

Blansko - stfed mésta '
Mésto Blansko

Atelier RAW (Tomas Rusm lvan Wahla)
1997 /2006

Uprava prostoru Hlavniho namésti ve Sternberku

Mésto Sternberk ‘
Atelier RAW (Tomas Rusin, lvan Wahla) e
1997 /2006 n

Rekonstrukce Radnice Chrastava
Mésto Chrastava
Jifi Hakulin

1997 /2005

Ticha Sarka, ulice Na Krutci, Praha 6-Vokovice
Metrostav

Kuba Pilaf - architekti, spoluautor: ABM architekti,
Architekti DRNH, Rudis-Rudis architektonicka kancelar
1999 /2008 | e

Muzeum uméni Olomouc - Arcidiecézni muzeum
Muzeum uméni Olomouc; 3 ]
HSH architekti (Petr Ha Tomas Hradecny, Jan Sépka)
1998 /2006 O -

Reseni parteru Dolniho namésti v Jablonci nad Nisou

Statutarni mésto Jablonec nad Nisou

Studio A91 (Vladimir Kosik, lvana Némcova, Katefina Postupova,
Kristyna Sudreova, Petr VVydra, Erika Bornova)
1999 /2006

Narodni technicka knihovna v Praze 6-Dejvicich
Statni technicka knihovna v Prazed’

Projektil architekti (Roman Brychta, Adam Halif,
Ondrej Hofmeister, Petr Lesek, Vaclav Kralicek)
2000/2009

Rekonstrukce budovy divadla Reduta v Brné / /
Statutarni mésto Brno . W
Architekti DRNH (Antonin Novak, Eduard Sterbak Petr Valenta),
divadelni ¢ast Miroslav Melena \ [

2000/2005 - :




Smutecni obfadni siri v Opavé
Statutarni mésto Opava’

2005-20

Univerzitni kampus MU v Brne Bohumcmh
MU v Brné - 2

Bretislav Svétlik] APLUS
200072007 2000/2010
Usporadani a vyuziti izemi vrchu Vitkov Brno City Center

Méstska ¢ast Praha 3
Tomas Turek, Jan Cerveny, Mikolas Vav
2000/2010

Unistav (investor Amadeus real)
Kuba PilaF - architekti

2001/ 2005 F"’"

Reseni Masarykova namésti v Ostravé
Statutarni mésto Ostrava - ~r = e
Atelier RAW (Tomas Rusin, lvan Wahla Petr Mutma)-:;
2001/2007

Zpracovani navrhu fe§eni Fakulty chemicko-technologické!
Univerzity Pardubice v arealu univerzitniho kampusu|

v Pardubicich-Polabinach B
Univerzita Pardubice

Kuba Pilaf - architekti (Ladislav Kuba, Tomas Pilar)
2001/2008

Vyres$eni vnitrobloku u Masarykova namésti v Presticich
Meésto Prestice

Hana Pavlacka, Jifi Kloko¢ka

2001/2005

Knihovnicko-informaéni centrum

Studijni a védecka knihovna v Hradci Kralové §
Projektil architekti (Roman Brychta, Adam Halif, ;

Ondrej Hofmeister, Petr Lesek) g ,/
2002 /2008 s
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2002/2006

DESET

Zpracovani navrhu urbanistického, architektonického
a projektového feseni stavby Pfirodovédecké
fakulty Univerzity Palackého v Olomouci
Univerzita Palackého v Olomouci .-
Atelier M1 architekti (Jan Hajek, Jakub Havlas, Pavel Joba
2002/2009

Zpracovani navrhu nového usporadéani namésti
T. G. Masaryka ve Frydlantu

Meésto Frydlant

Vladimir Balda, Jifi Jandourek

2002/20M

Zpracovani navrhu feseni tfidy Miru - pesn z6ny
v centru mésta Pardublci n , v
Statutarnl mésto Pardubice

Zpracovam navrhu urbanistického a archltektonlckeho
feSeni TyrSovych sadu v centru mésta Pardublc :
Statutarni mésto Pardubicel/ 1

Zpracovani navrhu architektonicko-krajinarského feSenilifi |
nového méstského parku U Jez ka v centru mesta PIzne }
Statutarm mésto Plzen i '. P s

Hudebné dramaticka laboratof JAMU - Divadlo na Orli

JAMU

ARCHTEAM (Milan Rak, Alena Rezna),
RadaArchitekti (Pavel Rada)

200372012

Dostavba informaéniho centra Pfirodovédecké fakulty MU v .
Brné, Kotlarska 2
MU v Brné
Architektonicka kanceléf Radko Kvét (Radko
Kvét, Richard Matl, Jifi Zrzavy) :
2003/2005

=23

Méstskeé divadlo v Trutnové

Meésto Trutnov

Ludék Stefek, Radek Vopalecky, Miroslav Melena

200372010

Tyr$tv most pres feku Be¢vu v Prerové
Statutarni mésto Prero
Sramkova architekti (Alena Sramkova Lukas Ehl,
Tomas Koumar), sochaiska vyzdoba Ivana Sramkova
200372012 N




Nova budova Fakulty architektury CVU
CvuTt (™ 1

Sramkové architekti (Lukéa$ Ehl, Tomés Koumar,
Alena Sramkova) 4 -
2004 /2010 |

20052015

Kasny na namésti Republiky v Plzni
Statutarni mésto Plzen Yoo
Ondrej Cisler (spoluprace David Blahout, Jakub VIicek,
Juraj Smolen, Ondfej Dusek, Pavel Hosek, Michal Blazek),
2004 /2010 - o

Sprava jeskyni Moravského krasu
Architektonicka kancelar Burian -

Palac Zdar v Usti nad Labem|
AZ sanace
Miiller Reimann Architekten, Jan Jehli
architektonicka kancela
2004 /2008

Bytovy dum v Capkové ulici v Pisku
Meésto Pisek
Pavel Vertat
2004 /2010

35

Ustiedni vstupni objekt v nadvofi mezi
Schwarzenberskym a Salmovskym palacem
Narodni galerie v Praze

Josep Lluis Mateo

2004 /2012

OBC a hotel Balustrada Chrudim|
Omega plus
Zdenék Kozub
2005/2008

OV Comp
Boris Hala
200572010

2006 /2013

Novy sdruzeny méstsky most pfes Vitavu
Magistrat Hlavniho mésta Prah
Roman Koucky architektonické kancelaf, Mott MacDonald CZ
(Roman Koucky, Libor Kabrt, Ladislav Sasek, Jifi Petrak)

2006 /2014 =
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Rekonstrukce budovy &. p. 120 na Komenského namésti
Pardubicky kraj i

Pavel Malef, Petr Malef
2006 /2010

DESET

Revitalizace objektu &. p. 1751/l a Bastionu
XXXI Novoméstského oevnenl y
Méstska cast Praha 2

Reseni Mirového namésti a souvisejiciho uzemi v Dobr|S|
Mésto Dobiis [ e
FAM Architekti (Jan Horky Pavel Nasadll) -

2007/ 2012 o 3

Reseni obnovy Masarykova namésti a dostavby
Prazskeé ulice v Brandyse
Meésto Brandys nad Labem
Olga Kantova, Jan Malou$ek, Jaroslav Mika, Ota Malousek
Marin Kanta, Zuzana Jandova, Dr hoslav Sonsk HH-:
2007/ 2012

Interiéry sidla CKA

CKA

MOAD architekti (Darja Kafkova Stursova, Ondrej Kafka)
2007 /2009 v

Namésti Svobody a ulice Svarov ve Vsetiné
Mésto Vsetin NGNS

MOBA (Yvette VaSourkova, Ig or Kova ¢
Katefina Sramkova) :

2008 /201

Funkéni a architektonické feSeni prostoru

namésti 28. fijna v Hradci Krélové

Statutarni mésto Hradec Krélové

Vaclav Hajek, Radka (Kostalova) Hejlova, Martin Hajek
2008 /2013

Zlinsky kraj
A.D.N.S. (Vaclav Alda, Petr Dvorak, Peter Jurasek, .«
Martin Némec, Juraj Sonlajtner Jakub Denge Petr Jane$
Jakub Obtirka), projektant City Workiz="1" ‘.L,,- e
(Juraj Sonlajtner, Jakub Oburlﬁu‘:l,,-ﬂ#‘”
2009/2013 FHE

Archeopark Mikuléice-Kopc&any - eska cast

Jihomoravsky kraj iy
MG&P architekti (Markéta Velickova, Petr Velicka,
Jan Cyrany), projektant MS Architekti
2009/2015

Pamatnik Generala Pattona
Statutarni mésto Plzen

Lubomir Cermak, Tomas Benes, Vaclav Zna
2009/2015




20052015

Necéin - Krajina a mistogiss... ,,)5
O. s. za zivotni prostredl regionu HF
Eva Wagnerova

200972012

Komunitni centrum v Ceskych Budgjovicich

Statutarni mésto Ceské Budejovicem

SLLA Architects (M|chal Sulo, Miriam Llskova Jozef Skokan)
2010/2014 =

Revitalizace TyrSova namésti v Hostomicich
Mésto Hostomice
Eva Vopatkova
2010/ 2015

j.-,i-__.;”f'a"ﬁ m- =

Marsikova, Jan Pavézka)
2011/ 2013

Chladek Architekti
2011/2014

Atelier zahradni a krajlnarske architekturygges
Sendler — Babka, Pavel M dnkArchltects }

Obnova Jiraskovych sadu v Litoméficich
Nadace Promény, Mesto Litoméfice
Atelier zahradni a kra S i
2011/ 2015

Martina Stollova)
2012/2014
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& = R |
Reseni interiér(i science centra a planetaria | il
Techmania Science Center mn I —————
AtellerVeIehradsky = — T X
2012/2014

DESET

Synagoga Ckyné
Mésto Ckyné [
H3Tarchitekti (S

2012/ 2014 "'_B

Rozhledna Hylaéka-ﬂ .
Klub &eskych turisti Tabo [ |
ARCHITEKTI Grygar & spol. (David Grygar, Martin Kocich

Pavla Kosova)
2012 /2015

Rozhledna Kelésky Javormm‘%i
Podhostynsky mikroregion

ateliér b3 atelier (Marta BaIaZIkova Ondrej Balazik)p#
2012/ 2015 ey I

Statutarni mésto Ceské Budejowce
David Prudik, Marketa Vellckova Petrellcka
R s

a prilehlé prostranstvi
Statutarni mésto Brno, méstska ¢ast Brno-Jundro
Jan Voltr (DOMA archltektl)
2013/2014

Sportovni areal Vodnany-Blanice

Meésto Vodnany

edit! (lvan Boros, Juraj Calaj, Vitézslav Danda,
Lenka Mikova)

201372014 '

Pomnik dr. Milady Horakové
Nadaéni fond Stransky
Josef Faltus

2014 /2015

Pomnik / néhrobek décinskych mestanu z mesta
na Marianské loucefiifis .
Déginsko- podmokelska vlastivédna solecnost

Martin Kocourek#s X
2014 /2015




k| 20052015

Pfibéh mésta Ceské Budéjovice
Jihoceské muzeum v Ceskych Budéjovicich
Milena Benes
2014 /2015

II.{ [I

Foto archiv Toméase Zdvihala
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Co je
architektonicka
soutez

NeZ zacne zadavatel realizovat svou stavbu, potfebuje nejdfive nalézt projektanta, ktery mu zpracuje kom-
pletni projektovou dokumentaci a provede jej vS§emi Uskalimi pfipravy i stavbou samotnou. ;
Podle zakona o zadavani vefejnych zakazek Ize projektanta ziskat vicero zpusoby. Za nejvhodnéjsi vSak Ceska
komora architektl povaZuje zadat verejnou zakazku v jednacim Fizeni bez uverejnéni, kterému predchazi sou-
téZ o navrh, ktera prinasi konkrétni promysleny koncept névrhu stavby. Na rozdil od jinych typl zadavani verej-
né zakazky, kdy je ¢asto hlavnim kritériem vybéru projektanta nabidkova cena, pfipadné seznam referenénich
zakazek, pfinasi soutéz o navrh dostatecné vcas pravé konkrétni feseni stavby (estetické, dispozicni, funkéni,
konstrukéni atd.). Pokud se stavebnik rozhodne pro proces architektonické soutéze, ma moznost vybirat si
podle poméru ceny a komplexni kvality ndvrhu stavby.

Architektonickou soutéz (soutéz o navrh) je mozné vypsat na jakykoliv druh stavby, doporucuje se ale zejména
pro verejné zakazky s vys§Simi investi¢nimi naklady nebo stavby v centrech mést, v pamatkové chranéném
uzemi a déle u verejnych budov, jako jsou knihovny, $koly, divadla, nadrazi, namésti, parky atd.

Nespornou vyhodou tohoto typu soutézi je moznost porovnavat mezi sebou vétsi mnozstvi navrha, které byly
zaslany rlznymi ucéastniky soutéze. Zadavatel si pak s pomoci odborné poroty vybere nejvhodnéjsi navrh
stavby a s nim zaroven schopny autorsky tym. SoutéZe s atraktivnim predmétem reseni, dobie slozenou poro-
tou a slusnym finanénim ohodnocenim mivaji az nékolik desitek navrhu.

Kvalifikovana porota slozené ze zastupcli zadavatele a z nezavislych odbornikl i pfizvanych expertt, kte-
rou si zadavatel pro soutéz dopredu sestavi, pomUze nejen pfi vybéru névrhu, ale rovnéz spolupracuje uz
pfi pfipravé soutéznich podminek. Cenna je predevsim diskuse a porovnavani jednotlivych navrhd spojena
s analyzou jejich pfinost pro zadavatele a slabych stranek, zavr§end vypracovanim odbornych posudki sou-
téznich praci.

Verejny zadavatel potfebuje obhajit své rozhodnuti o vystavbé pred ob&any. Pokud je k ziskani projektu stavby
pouzita architektonicka soutéz, je to pro zadavatele jednodussi, protoZe proces soutéze je po celou dobu
kontrolovatelny véetné rozhodovani poroty. Na zavér jsou soutézni navrhy verejné prezentovany.

Ma-li byt architektonicka soutéz skutecné pfinosna, vyzaduje dostatecny ¢as na pfipravu zadani a dalSich
podminek stejné jako na zpracovani soutéznich navrhl. Soutéz v§ak neprodluZuje celkovy ¢as procesu pro-
jekeéni pripravy stavby. Proces vybéru projektanta musi byt vzdy, a to nejen pfi organizaci architektonické
soutéze, zaloZen na peclivé a v€as pfipraveném investiénim zaméru.

Neoddiskutovatelnou vyhodou pouZziti soutéze je fakt, Ze na konci procesu vybéru méa verejny ¢i soukromy
zadavatel vybraného nejen architekta, ale také kvalitni a dohodnuty névrh feSeni pfedmétu soutéze ve formé
konceptu studie. Zadani zakazky bez pouziti soutéze o navrh dospéje k vybéru architekta za kratsi dobu, jedna
se ale o ¢asovou Usporu jen zdanlivou, protoZe zpracovani a projednavani studie stavby ¢&i Uzemi na zadava-
tele a projektanta teprve ¢eka.

Zadani zakazky na projektové sluzby a jeho pfiprava &ini jen velmi malou ¢ast z celkového ¢asu nutného pro
veskeré projektovéni a naslednou realizace stavebniho zaméru. Casova naro¢nost zpracovani studie (kon-
ceptu navrhu) tvofi pfiblizné 15 % ¢asu potfebného pro zpracovani véech fazi projektové dokumentace sta-
novené stavebnim zakonem. .

Zvlasté na zacatku celého procesu tedy CKA doporuduje drzet se pfislovi ,,dvakrat mér a jednou fez“ a ne-
hledat uspory ¢asu (i financi) na tkor kvality. Pecliva pfiprava zadani zakazky a zodpovédny vybér projektanta
i kvalitniho feSeni stavby se vyplati.

Kopule dému Santa
Maria del Fiore ve
Florencii, Filippo
Brunelleschi, soutéz
1418, realizace
1420-1434

Barokni chram sv. Karla
Boromejského ve Vidni
- Karlskirche, Johann
Bernhard Fischer

z Erlachu, soutéz 1715,
realizace 1737

Opera v Sydney, Jorn
Utzon, soutéz 1956,
realizace 1973

-}
}

Centre Georges
Pompidou v Pafizi, Renzo
Piano, Richard Rogers,
soutéz 1971, realizace
1977
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Prednosti
architektonickych
soutezi

1 Maiji staletou historii Architektonické soutéze maji dlouhou historii, ktera saha az do starovékého Recka.
Prvni doloZené soutéZe zaznamendvame v poloviné 15. stoleti v renesanéni Florencii. Rozmach soutézi
nastal od poloviny 19. stoleti. Na podkladé vysledku soutéZi byly vyprojektovany nejslavnéjsi evropské
stavby, jako jsou pafizska opera ¢i londynsky parlament. Prvni doloZzenou soutézi na Gzemi dnesni Ceské
republiky je soutéz na okruzni tfidu (Ringstrasse) v Brné z roku 1861. Nad¢asové a kvalitni stavby, napfiklad
Narodni divadlo, Narodni muzeum ¢i Narodni technicka knihovna, jsou dal$imi pfiklady realizaci navrht
vybranych v architektonickych soutézich. Mnohé na zakladé soutézi vzniklé stavby se mohou pysnit
ocenénimi z prehlidek, jako je Ceské cena za architekturu, Grand Prix architektl ¢i Stavba roku.

2  Zaméftuji se na kvalitu Ve vétsiné soutézi je predlozeno az nékolik desitek navrha, které jsou vypracovany
dle pozadavkU zadavatele. Navrhy zohledriuiji priority zadavatele a prezentuji rizna mozna rfeSeni predmétu
soutéze, ktera jsou promyslena nejen z hlediska estetického, ale z hlediska funkénosti a provoznich aspektt
stavby ¢i izemi. Architekti ve svych navrzich zadavateli predkladaji své odborné znalosti, zkusenosti a také
kus sebe sama. Rozmanitost feSeni pfinasi bohatou moznost vybéru.

3 Jsoutransparentni Vefejné zakazky jsou v Ceské republice zadavany v souladu se zakonem &.134/2016
Sb., o zadavani vefejnych zakazek. Tento zakon nabizi moznost vyuziti architektonické soutéze (v dikci
zakona se jedna o soutéz o navrh) jako jeden z postupt k vybéru architekta. Oproti béZnym fizenim, kde
zadavatel rozhoduje prevazné na zékladé ceny a zkuSenosti ¢i sloZzeni tymu uchazece, architektonicka
soutéz nabizi vybér na zakladé kvality navrh(. Diky svému promyslenému konceptu, hodnoceni navrhu
odbornou a nezavislou porotou a diky anonymité soutéznich navrh(i predstavuje soutéz transparentni
proces vybéru zhotovitele verejné zakazky.

4  Jsou objektivni Soutézninavrhy hodnoti porota sloZzena z nezavislych odborniki a zéstupct zadavatele.
Pozadavkem Soutézniho fadu i zakona o zadavani verejnych zakazek je, Ze v poroté musi byt nadpoloviéni
pocet nezavislych porotcu. To je Castym divodem obav, Ze nezavisli porotci nebudou se zastupci zadavatele
komunikovat a vyberou navrh, ktery nebude zadavateli vyhovovat. Komora jednoznaéné prosazuje princip
préce poroty jako diskuse nad navrhy ze v§ech aspektd, v niz musi byt brany v potaz nézory nezavislych
porotcu i zastupcl zadavatele v poroté a dalSich zavislych ¢lend. Vybér nejlepsich navrhi je mozny az po
nalezeni shody vSech ¢lenu poroty. Tento zplisob hodnoceni névrht je predpokladem zcela objektivniho
vybéru.

5 Napomahaiji vefejné spravé ke komunikaci s ob&any a jejich participaci Pfiprava architektonické soutéze
je jedineénou prilezitosti, jak zapojit vefejnost do tvorby vystavéného prostifedi mésta &i obce a vzbudit
v ni zajem o architekturu a urbanismus. Soutéz ma tedy potencial stat se pojitkem mezi vefejnou spravou
a ob&anskym sektorem. Participace obyvatel je vhodnym a €asto vyuzivanym procesem pfi pfipravé zadani
architektonické soutéze, zejména pokud jde o verejna prostranstvi.
Hodnoceni navrhu a stanoveni jejich poradi je sice Ukolem poroty, ale neni vylouceno, aby ob&anskych
sektor byl v poroté zastoupen. Jiz i takové zkuSenosti existuji.



VyhléSeni vysledkd soutéZe provazi vystava soutéznich néavrhi, na niz se miZe vefejnost seznémit s fe-

Senimi pfedmétu soutéze predlozenymi Gc¢astniky soutéZe a nazory poroty na tato feSeni. Casto vyuzi-
vanym zpusobem komunikace je diskuse s ocenénymi autory navrhu a zastupci poroty v ramci vystavy.

PFinaseji usporu financi zadavatele Usporadani architektonické soutéze neni zadarmo, v pfimych
nakladech je drazsi nez bézna forma vybéru architekta. Moznost vybéru nejlepsiho z predlozenych feseni
ale znamena usporu v naslednych krocich pfipravy stavby. Investice do soutéZe se vratijiz v projektovani
a poté ve stadiu realizace. Jasné formulované zadani a vybér ideélniho feseni jsou predpokladem pro
kvalitné vypracovany projekt a ekonomicky efektivni navrh. Rovnéz Ize oéekavat mensi potfebu zmén
bé&hem stavby a nasledné viceprace. V soutéznich feSenich architekti musi zvazovat i provozni naklady
stavby, coz je dalSi plus soutézi oproti béZnym zplsoblm vybéru architekta.

Uplatriuji zasady socialné odpovédného zadavani, environmentalné odpovédného zadavani a inovaci
Architektonicka soutéz je sama o sobé z hlediska socialné odpovédného zadavani spravnou volbou, protoze
vice nez jiné postupy podporuje zadavani verejnych zakazek malym ¢&i stfrednim podnikam. Déle Ize pfi
hodnoceni zohlednit zapojeni neautorizovanych osob a studentt, ktefi takto maji moznost se podilet na
procesu navrhu stavby od samého zacatku. Zarover regulérni soutéz neobsahuje diskriminaéni kritéria
technické kvalifikace.

Hledani optimalniho feSeni z hlediska enviromentalné odpovédného zadavani je obsaZzeno v samotné
podstaté architektonicke soutéze, ktera hleda vZdy idealni feSeni v daném kontextu. Tuto roli doporucuje
CKA jesté posilit odborniky na problematiku energetiky, modrozelené infrastruktury a dalSich specializa-
ci, jejichz hodnoceni je podkladem pro porotu.

PoZadavky na soutézni navrh jsou v maximalni mife stanoveny jako doporuéené praveé proto, aby nebra-
nily inovativnim feSenim. V nékterych pfipadech v zavislosti na predmétu soutéze muiize byt inovativnost
feSeni stanovena pfimo jako hodnotici kritérium.

Rekonstrukce a dostavba
Rigského snému

v Berling, Norman Foster,
soutéz 1993, realizace
1999

Nova knihovna

v Alexandrii, Snéhetta,
soutéz 1989, realizace
2002

Vystavisté BVV v Brné,
Josef Kalous, Jaroslav
Valenta, soutéz 1923,
realizace 1927-1928

Narodni divadlo v Praze,
Josef Zitek, soutéz 1865,
realizace 1881
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Druhy
architektonickych
soutezi

Z hlediska vztahu k zakonu ¢€.134/2016 Sb. o zadavani verejnych zakazek Ize rozlisit:

1  Architektonické soutéze vyhlaSované ve vefejném sektoru Soutéze charakteru soutéze o navrh, tedy
soutéze, které jsou vyhlaSeny v souladu s § 143-150 zdkona o zadévani vefejnych zakéazek a zarover dle
Soutézniho fadu CKA.

SoutéZe, které maji charakter soutézniho dialogu na zékladé zdkona o zadévani vefejnych zakéazek a za-
roven dle Soutézniho fadu CKA. SoutéZe v trovni vefejnych zakézek malého rozsahu, které se fidi pouze
§ 6 zakona o zadavani vefejnych zakazek a Soutéznim radem CKA.

2 Architektonické soutéze vyhlaSované v soukromém sektoru Na ty se nijak nevztahuje zdkon o zadavani
verejnych zakazek. Jsou pfipravovany a organizovany v souladu se Soutéznim fadem CKA.

Z hlediska predmétu feseni rozliSujeme soutéze:

1  Architektonické Zamérené na feSeni jednotlivych objektt, popfipadé jejich mensiho souboru.

2  Urbanistické Zamérené na nejvhodné;jsi feSeni urbanisticky vyznamného souboru staveb, verejného
prostoru ¢i uzemi.

3  Krajinarské Jejich predmétem je feseni ukoll tykajicich se krajinaiské a zahradni architektury.

4  Konstrukéni Zamérené na nejvhodnéjsi feseni konstrukce stavby, popfipadé jednotlivych konstrukénich

prvka.

Vétsina soutézi je kombinaci vySe uvedenych typu. Casto vyhlasovany jsou i soutéze, jejichz predmétem je
vytvarné feSeni uméleckého dila ve verejném prostoru.

Z hlediska okruhu U¢astniku se rozliSuji soutéze:

1  Oteviené (vefejné) Jsou otevieny neomezenému okruhu soutézicich, ktefi splni podminky tucasti v soutézi.

2 Uzsi(vyzvané) U nich jsou soutéZici vyzvani k predloZeni soutéznich néavrhl jmenovité.

3  Kombinované Jsou spojenim otevienych a uzsich soutézi, jsou vSak zasadné anonymni. Tato forma soutéze
nemuze byt pouZita u soutéze o navrh.

Z hlediska pocétu kol Ize soutéze délit na:

1 Jednofazové Vitéz vzejde z jedné faze soutéze.

2  Dvoufazové Umozniuji v prvni fazi vybrat nékolik nejlepsich navrhu, které jsou ve druhé fazi dopracovany
do vétsi podrobnosti navrhu véetné zpresnéni ekonomickych parametr zvoleného feseni. To vytvari
poroté a zadavateli lep$i podminky pro rozhodovani.

Z hlediska zaméru feseni se rozlisuji soutéze:

1 Ideové Slouzi k vyjasnéni urcitych aspektu architektonickych anebo urbanistickych problémd; vitéz takové
soutéze nemusi byt povéren realizaci projektu, a proto se ji typicky mohou zucastnit i neautorizované
osoby. Vysledek soutéZze maze byt nasledné podkladem napf. pro zménu tzemniho planu, k vypracovani
investi¢éniho zaméru, studie proveditelnosti nebo pro definici podminek nésledné , projektové” soutéze
a pro dal$i Gvahy o tématu.

2  Projektové Mifi k ziskani konkrétniho névrhu a zarover vybéru zhotovitele nasledné zakéazky na projektovou
nebo Uzemné planovaci dokumentaci ¢i Uzemni studii. Na vybér nejlepsich navrh( u takovéto soutéze
navazuje jednani o uzavieni smlouvy s UCastniky, ktefi nejlepsi navrhy predlozili. U soutézi o navrh se
postupuje vétsinou formou jednaciho fizeni bez uverejnéni dle zdkona o zadavani verejnych zakazek.

SoutézZe z pohledu anonymity:

Anonymita soutéZi je nutnou podminkou u soutézi o navrh, a to u vSech jejich typl a forem a také v celém
prubéhu soutéze. .

U ostatnich soutézi, které nejsou vyhlaseny jako soutéz o navrh, je vyZzadovana Soutéznim fadem CKA ano-
nymita v prvni fazi otevienych a kombinovanych soutézi. Druhé faze téchto soutézi a soutéze uzsi v celém
prubéhu mohou byt anonymni i neanonymni dle potieb zadavatel(.



Vznik a smysl
Soutézniho radu
CKA

Jednim z velmi paléivych problému predlistopadové minulosti profese byl nedostatek verejnych i soukro-
mych soutézi. PrestoZze se nékolik soutézi uskuteénilo, pfevazna vétsina neprekrocila prah projektovych
ustavu a predstavovala pouze soutéZeni mezi jejich jednotlivymi pracovisti ¢i tymy.

Proto také jednim z prvnich ukolG obnovy standardni profese bylo obnovit architektonické soutézeni. Prv-
ni pracovni pravidla architektonického soutézeni vznikla jesté praci tymu pod vedenim Josefa Pleskota pod
hlavickou Obce architektu, ktera je rovnéz zacala uvadét do praxe. Bylo v§ak zifejmé, Ze k pfipravé soutéZnich
pravidel je nutno pfistoupit koncepcnéji a uvést je do praxe formou vnitiniho fadu, tj. podzakonného pravniho
predpisu, a to co nejdfive po vzniku profesni komory. Spolu s vydanim zékona o vykonu profese a se zahéjenim
¢innosti ustavujiciho vyboru Komory byla tedy zahajena i prace na profesnich vnitinich fadech a mezi nimi pre-
devsim na fadu soutéznim, ktery byl také ustavujici valnou hromadou schvalen hned v roce 1993 jako vibec
prvni vnitfni fad Komory.

Pravidla UIAa UNESCO

Pro ucel dukladné pfipravy byly shromazdény rizné podklady jak jednotlivych narodnich profesnich instituci,
tak instituci mezinarodnich. V mezinarodnim méfitku jimi byly a jsou nadéle predevsim Revidované doporu-
¢eni pro mezinarodni architektonické a urbanistické soutéze, schvalené na plenarnim zasedani na 20. schuzi
UNESCO v Pafrizi 27. listopadu 1978, a Pokyny a doporuéeni pro organizatory - pfiloha k pfedpisim pro me-
zinarodni soutéZe v architekture a planovani mést, schvalené a vydané UIA (Mezinarodnim svazem architek-
). Tyto dokumenty se nasledné promitly i do zasadniho profesniho dokumentu - Doporucenych profesnich
standardd UIA - schvéleného po dlouholeté pfipravé, na niz se velmi aktivné podilela i CKA, na Valném shro-
mazdéni UIA v Pekingu v roce 1999 (od té doby tfikrat drobné novelizovanych). Z téchto mezinarodnich pra-
videl, resp. jimi stanovenych principu, také vychazela a vychazeji i vlastni soutézni pravidla vétsiny narodnich
instituci (obvykle schvalovana a vydavana prostiednictvim profesnich sdruzeni).

»ZdUrazriuje se, Ze zvefejnéni podminek znamena nabidku smlouvy, kterou je vyhlaSovatel vazan. Prihla-
Senim se k soutézi soutézici tuto smlouvu pfijimaji. Program (a eventualni odpovédi na otazky soutézicich)

predstavuje pravni zaklad pro tuto smlouvu, ktera je zavazna jak pro vyhlaSovatele, tak pro soutézici:
Doporuceni UIA k soutéznim pravidlim UNESCO, ¢lanek 6 pism. c)

»Musi byt jasné rozliSovano mezi zdvaznymi pozadavky podstatného charakteru a té&mi, které umoziuji

soutézicimu svobodu vykladu, ktera by méla byt co mozna nejsirsi. VSechny tudaje k soutézi musi byt
predloZeny v souladu se soutéznim fadem.” Soutézni pravidla UNESCO, ¢lanek 11

V Ceské republice byl standardni vykon profese obnoven vydéanim zakona &. 360/1992 Sb., o vykonu povolani
autorizovanych architektd a o vykonu povolani autorizovanych inZenyrl a technikd ¢innych ve vystavbé. Pro-
fesni pravidla pak byla vydana na zékladé zmocnéni obsaZzeného v § 23 odst. 6 pism. s) a § 25 odst. 4 pism.
b) tohoto zakona Soutéznim fadem Ceské komory architekti (CKA) jakozto podzakonnym pravnim piedpi-

EXPO 58, Frantisek Cubr,
Josef Hruby,

Zdenék Pokorny, soutéz
1956, realizace 1958

Nova budova Narodniho
muzea (plivodné Federalni
shromazdéni), Karel
Prager, Jifi Kaderabek,

Jifi Albrecht, soutéz 1966,
realizace 1973

Televizni vysila¢ a horsky
hotel Jested, Karel
Hubacek, soutéz 1963,
realizace 1973

Hlavni nadrazi Praha,
hlavni budova, Bohumil
Fanta, soutéz 1900,
realizace 1901-1909
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a konstrukéni soutéze.

V souladu s ustanovenim § 23 odst. 6 pism. s) Zakona od té doby do plisobnosti Komory nalezi ... spolupra-
covat s vypisovateli soutéZi a vybérovych fizeni, posuzovat soutéZni podminky a branit konani neregulérnich
soutézi a vybérovych Fizeni; toto ustanoveni vymezilo jedno ze zakladnich poslani Komory, jimz je obnova
dlveéry v soutéZeni, souvisici Uzce s obnovou odpovédnosti za profesi, s obnovou profesniho a pravniho vé-
domi spoleéenstvi, s obnovou divéry v pravidla obecné sdilena a akceptovana, protoZe verejné kontrolovatel-
na a kontrolovana. Komora pak svou podporou soutézi regulérnich a obranou pred soutéZzemi neregulérnimi
utvafi zakladni profesni i pravni ramec individualni i obecné profesni odpovédnosti.

Soulad se zakonem o zadavani verejnych zakazek a dal§imi predpisy

Soutézni fad CKA bylo nutné uvést do souladu principy soutéZeni s principy zadavani (vefejnych) zakazek.
Ceské komofte architektl se dafilo postupné pravidla architektonického soutéZeni a dulezita ustanoveni
Soutézniho fadu CKA implementovat do obecné pravni tpravy jakozto specifickou soutéz o navrh, ktera je
predpokladem pro zadani vefejné zakazky jednacim fizenim bez uverejnéni (podle zakona ¢. 134/2016 Sb.,
o zadavani vefejnych zakazek). Tato pravidla jsou kompatibilni i s novou civilistickou tpravou, podanou zéko-
nem ¢&. 89/2012 Sb., ob&ansky zakonik.

Smyslem a poslanim soutézi a soutézZeni je predevsim

1 klientova snaha nalézt takového architekta nebo urbanistu, jehoZ profesniilidsky nazor je svym vyrazem
klientovi nejblizsi,

2  snaha architektl a urbanistli poméfit svoji profesni zdatnost a kvalitu s jinymi kolegy za podminek
vzajemné srovnatelnych a pii posuzovani vysledku porotci nezavislymi a odborné vyspélymi,

3  klientova snaha ucéelné a ispésné zadat zakazku a tomu odpovidajici snaha architektova €i urbanistova
zakazku ziskat.

Jifi Plos

Pracovni skupina
Souteze CKA

Ceska komora architekt( poskytuje vyhlasovatelim odbornou spolupréci pfi pfipravé soutézi. Cinnost
pracovni skupiny CKA sestava ze &tyr oblasti: spoluprace s vyhlasovateli, navrhovani porotct, propagace
soutézi a dohled nad regulérnosti soutézi a vybérovych fizeni.

Kontakt: souteze@cka.cz, tel.: 542 211 809
Ke stazeni (na www.cka.cz):

Zakon ¢&.134/2016 Sb., o zadavani vefejnych zakazek
Soutézni fad CKA v eském jazyce a v anglickém jazyce
Vzorové soutézni podminky

Vzorové soutézni podminky s metodickymi poznamkami

HON=
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